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This is an ethnomusicology research with the purpose of studying the Klong toey liang lag
heng ensemble, the structural continuity of the Chao zhou tunes, and the techniques of the
instruments used. The results found that :

The Klong toey liang lag heng is a kind of Si zhu music, called Hin si, consisting of Chao
zhou musicians which have been living in Thailand for a long time. There are several kinds of
instruments in this ensemble. The flutes are Huen deg (Di zi)and Tong xiao (Dong xiao); the fiddles
are Ri hin (Er xian), Ri hu (Er hu), Pan hin (Ye hu)and Dua pa (Di hu); the dulcimer is Ian kim
(Yang qin); and the lyre is Bi be (Pipa). There are repertoires belonging to ancient Chao zhou tunes
such as, Shi pu, which has been performed to date. The Ri hin is characteristic of Chao zhou Hin si
music. |

The structural continuity of the Chao zhou tunes played by the ensemble were found to be
derived from Qu pai, the important ancient tunes. Liu ban and Ba ban are the same name of Qu pai
melody, which has a structure of 68-beat form. Tao qu or Da tao qu is a great set of tunes, like a
suite in western art music. The practice starts with a slow tempo in the first section, moderate in the
later and, finally, a fast tempo in the last section. The beats of the tune are shown by the Ban yan
system, which sets beats into the meter identified by the time signature of 4/4, 2/4 and 1/4. The
special scale of King san lag, Dang san lag, Uah san ngou, King san dang lag, and Huang suan are
regarded as characteristic of Chao zhou music.

The techniques of playing the instruments depend on its individual features, such as Huen deg
gathering its membrane in fold orderly; the fiddle bowing using the right shoulder as a pivot to
power the force-sending point below the elbow; Bi be plucking, providing forcing and relaxation;
Ian kim’s dulcimer stick method, “ San diam zeg ”, that strike the melody string three times,

alternating with the octave below the melody string one time. These are the traditional methods.






