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This research looks at the characteristics ofthe melodic pattern and the role ofSaw Long

Nan in the local social coilext Strdy focused on Khamphai Nupiog and his toupe, using a

qualitative research method of investigation

Saw Long Nan is the name of a melodic pattern that is unique and popular in Nan and

neigbboring provinces. This song originat€d in Nan and remains closely identified with ib

birthplace.

. The snrdy found that Saw Iong Nan has an important social role as it is traditionally

performed at religious and ceremonial fimctions, especially B'tddhist ordination ceremonies.

Today Saw Long Nan is also a sowce of information about the flmction where it is performed as

well as being a form of entertainment

The mostbasic melodic pattenr of Saw LongNan is DadNan, which is the staple of most

performances. Dad Nan is marked by continuous repetition of the same patterns of notes

accompanying vocal text that has an established syntax.

Analysis of vocal patJern of Dad Nan showed a strong similarity in all four measures of

each of the two parb. Generally, every measwe in the same part ends on the same note.
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