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PATIPHAK SONGS : MUSIC CULTURE AND SOCIAL REFLECTIONS OF
THE PEOPLE AT KHAOTHONG SUBDISTRICT,
PHAYUHAKHEREE DISTRICT, NAKHONSAWAN PROVINCE
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ABSTRACT

Patiphak songs of the people at Khaothong subdistrict, Phayuhakheree
district, Nakhonsawan province can be divided into three groups according to the
occasion of singing. The first group is Patiphak songs sung for Songkran festival such
as Pit-sa-than song, Chajaw-ma-lome song and Ra-bam-ban-rai song: The second
group is the songs for general entertainment such as Choi song, and the last group is
songs for working such as Ten-kam-ram-kiew song, Kiew-khaw song and Khlok-pang
song. A

This research was about the details of these songs: folk song
characteristics and musical styles. An analytical study of each song is in chapter 3 of
this thesis. It showed that there were not many modes for the melody in each song,
about 3 to 6 tones and also 5 tones (pentatonic mode) in some songs. The rhythm is
independent and stable. It is the mono texture which is sung sequentially by two
singers. Most Patiphak song styles have one stanza which sometimes. is sung

sequentially and repeatedly by using different sounds.



Patiphak song showed social reflections of the people at Khaothong
subdistrict. They revealed influences of Buddhism, Brahma religion and old beliefs.
They also showed life style and value systems. Roles of songs were changed by the
growth of technology such as technologies of industries, entertainment and
transportations. Moreover, westem education and Patipak's characteristics have
important influences for change.

The role of Patiphak songs at the present time has changed from a kind of
entertainment to a kind of Thai cultural heritage preservation. They keep most of the
old words in the memories of veteran singers. Moreover, the singers presented these
songs on special occasions, when invited. There was less new creation from the
original version. At the present time, few male and female veteran singers are still alive.
There are few inheritors of these ancient songs. The future change of Patipak songs at
Khaothong subdistrict will be that these songs will only represent folk songs revealing

the old life style of entertainment of the people.





