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This research is an ethnomusicological description on the history and
development of the “Indian drum ensemble” or “wong kiong khaek”. The
“wong klong khaek” is one of several kinds of Thai oboe and drum
ensembles. This description incldes an analysis of the ensemble’s components
and also the role and function of this kind of ensemble in the royal Thai

ceremony.

A qualitative method was followed in the study of this topic. The
emphahsis of the study is on the “wong klong khaek” of the Department of
Fine Arts, Ministry of Education because this ensemble is the only one that deals
with the royal Thai ceremonies from the past.

The “wong klong khaek” includes only three types of musical
instrument : the “pi” (oboe), “klong”(drum), and “ching”(hand cymbal). This study
shows that the “wong klong khaek” was influenced by Javanese Music, which
originally came from India it was called “Panga Duriyang” or “Dhuriya” and
was used for accompanying religious ceremonies. In India it is believed that
the so— called “Panga Duriyang” was created by god for use in worship.

When the musicians play together in this ensemble the oboe and drums
follow the sound of the cymbals which provide the basic rhythm of the
ensemble. The “wong klong khaek” plays a song called “Sarama Song” or
“Phleng Sarama”. “Phleng Sarama” has three sections, the first of which is called
“Mai Sarama” which also has three sections : “mai ton”, “mai proy”, and “mai
daek” The oboe player must listen to the drums to know when to change to the next
section. When “Phleng Sarama” is nearly finished the musicians should play a
quick melody called “Phleng Plaeng” to link the “mai sarama” and last
sections together. The last section or song is called “Phleng Yoan”. When people
hear the “Phleng Yoan” melody they know that “Phleng Sarama” is about to

end. .

The unique usage of “wong klong khaek” is also discussed in this thesis. It has
only ever been used in the royal ceremony from the past. During the reign of King
Rama 7 and Rama 8 this music was not used but is was revitalized and actually
came to reoccupy its own place in the royal ceremony of Thai society.






