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The objective of this research is to study the history of Tueng-Nong and its role in the
socioculture of Lanna, the physical structure of the musical instruments and the musical arrangement of
Tueng-Nong. The research analyzes the melodic line and rhythmic organization of Tueng-Nong and
examines the relationship between the melodic line and rhythmic organization through a qualitative

approach and ethnomusicological approach. The research revealed that:

1. There is no historical record of the origin of Tueng-Nong. It can be assumed that during the
reign of Praya Mangrai (King Mangrai), a record of Tueng-Nong was found. And then there was a
continous development until the reign of Princess Dararatsami. It was improved and developed into the
exact format that is used now. Tueng-Nong has numerous functions: as a religious offering to the Lord
Bhudda, as a part of a musical procession of Lanna Dancing, in public relations, as a symbol of Lanna,
as a Tueng-Nong contest, in the tourism industry and as a means of socialization and social
organization.

2. Tueng-Nong is composed of the following musical instruments: klong-aco (goblet shape
drum), klong-talodpod (cylindrical drum), gong-ui (large gong), gong-yong (middle gong), S-wa (large
cymbals), nea-noi and nea-luang (shawm). The instruments combine to form important relationships:
klong-aeo and gong-ui, gong-ui and gong-yong, klong-talodpod and gong-yong.

3. An analysis the melodic line and the rhythmic organization as certained the melodic
structure of Tueng-Nong playing Plang-Yaeng Luang. The range of nea-noi is wider than that of the
nea-luang, The melodic contour is a saw-tooth shape with a melodic progression from the tone centre to
the climax passing the other notes. It varies from the Plang-Prasathwai, especially in the melodic line.
The relationship between nea-noi and nea-luang is based on imitation, similar motion, and contrary
motion. The rhythmic organization is a composite introduction, main rhythmic organization, and the

ending. Its Meter is 3 and MM.=41-42. ( ® =41-42)






