b 19509 44x

F mtgw%mnﬁmm’r' : prdAnEMIULRENg
' ETHNOMUSICOLOGY : A CASE STUDY BANBANGLAMPOO

[ 2
wnd lounans
Vs

LAVUNUINIT

10
VAN N (\
Y NBIONVIAY At

Py o . 4 as o
: . '.mmﬂwufmﬂumwuweemsﬁﬂmmumngmxﬁ:ytyﬂﬁaﬂmﬁmmum«ﬁa
girriausTwdnm
2539 Tudisinanay aminmasuies
Nn.A.2539



Foineiinud mtgvﬂ’mmm‘muﬂ‘%' : nifﬁﬁnmﬁ'mmm"\q
§adn MR ﬁiuumaqa
Wiaan fsdamanminge (IeurTudnmn)

amznsTamImuaNinuims  5id gumes, na.u.
-] o
7 1. DA
dAnade RTyimd, aa.u.
. d
Tufiduiomadnm 1 @8An WA, 2539

unaats

tuendiuesanaaibeda wie « thuidag ~ indninanaifniwn
uﬁmﬁwam‘gﬁmﬂnﬁw‘f flormaneufiell wa. 2539 Afemdinefinufaiud
sunaidihznawiteiortl mafifnenddwisileunmodnsanduenmsining
uszamorinaned ufitudedaranessansidensnin faldin Wwiswrmng
ausdrdumflnrrunmidneidde

Inenfinudativil Tadnfiunmsdnsnleifarnuihneninmnegg win
winlwdssnmmummduiivmdriiwanedvesimanedwisfl wiaadunmiwmed
mmum:ﬂnﬁ’uﬁwawmﬁmmﬂumgaﬁé")u

gy Lﬂuuuﬁa'quwuﬂtﬁaﬁu&udaﬁuﬁmaﬁ 3 uszldisdgindas
iluundaguny  unssnmadn ua:uwdapﬁamﬂmﬁaﬁéﬂﬁ'tyﬂaen;emwumum u
adaundniugudnarsussundsmmindi flaanmouadis 3 uws Treazasies 9n
ain ranswiwsauiiods usshwinauedinmiuswawinn thyiuiung
finmfsuulsssn e diugudnmamwalngneiswisdaeiu  useihinvies
Wmamdaalzimanined i aiifisunty lwsnz@mduundsnnuius:
AT fInedmansTuscfstsmuaaindusasd  aunfatwinauedinaiesls
flusia

drin « thunsdg » dusigafhineuaneotzmasedul il
néuﬁnﬂmwaaﬁﬂﬁnﬁwag&q&mﬁmﬁa ludmnumastiufesussnmieiuauadineg
1fiSunvinauaTing %oﬂunaué’wauﬁnnmamganuﬁ'u ldurd  awpaqie-
idiadundnusnfmdudnaronadegnd iw qiiuf Wmiter judes Tash
fauwmd uszireny udu mm%anﬁ'muﬂwmgnﬂuﬂﬂna’w ﬁundeﬂvfeag
o auud Indivdadanriasmy sanmumanbidysesmoluinansinuv
fi wwin Lﬂuﬁwam‘iﬁﬁgn'nmmﬁuﬁ'naua‘i“lnuéﬁmumnﬁqalwmif



Snnfiwuieneudaeilamindy 5 wn nenfeinencnlameaiinly
mmndaﬁéfwaqﬁﬂﬁmmﬁmzwdqpﬁamﬂmﬁo Fudedaminirnmedl 5 Uri
uszarmnihanuaniuinedg  Faleiddnaudiluinuwdy  nlegdussynas
mouen  snvaciomauszameuned  Salwnevludasnmurnasuszdutessudien
snwalifinunsnuesstretaen  MItufinuaIULNGS ua:qmmnnmmm%am%e
auw‘sfﬂuﬁuﬂmﬁaémﬁwﬁnﬁw aRaaIRMINEEdTemnauaTluaTpaus:
ursaandflaenluiulisey

ﬁa‘ﬂmwm'lnwmﬁmmoéqt;ﬁﬂnmqws Snainudanay i n;;hﬁ nﬁu
mzaﬁu fhinauedien 1w Fuga §imlweda fhinfesiiflarweanmalaadu 1w
aggen Llendias a;;miufﬁu afeiuf apiafid adulwda agru jaes eut
ajgadad eimlwdia ﬁué‘?«u«iﬂ;iqﬂ qamnlwda ﬁﬁaﬁﬂtﬁaéﬁﬁnamﬁuﬁaﬁ A
dszanml w.e. 2448 Lﬁuﬁﬂﬁ'm“‘mumwﬁo‘fugn{?wmu vaweuszasly Tauliten
A 4-5 Franudain SneBwntaruiidusimessdsaliunueiuassas oy
100 Tk wenenilfatmnguasmunssfiinanasluimilauseiusliidwnes
Tnalse waain usaiwsalu g lidaendt 20 e MINEETIUKAILTRSIMALAE
drmaasdodag dapuda exfiunmumnannniniefiesnsmld andnualindgy
‘naamaaﬁmmaéﬂgifu ﬁmoﬂ'u%’aaﬁ&m%amﬂuw'mwszmmmzq“’smm‘ ( sy
gunmfin ) é'mmeummﬁang gifudusnalasudninaueininiumisswin
ATUNVIEW ANETTMET 5 uaz‘lé’ﬂ%’uu@hlﬁ'ﬁ'uﬁﬁwj‘jruﬁam'nuj’ﬁ'lﬁtd'lﬁﬂuuazﬂndu
dounluadinirmefl 6 s Famefl 8 dsuwInTIUTAIMLLYYs MR Avg
Twse (a3 @sdusnss ) nuﬁaéTﬂé'Lﬁm‘é‘mamuimmémﬁmuatymﬁum‘é‘nmn
unsaans 9 FamsitldnunuurrnelSlwinenfinusativil

arwdnTareaimusiinbilafudadssnmlédufiadnaued dnfauscy
drwgmIausdennds 9 sufisldumsendasin luineuehenudsnmufatng
uszifludsTuusismauintu wddmalufmemnirnedudosmiumss aouTnes
rue ﬁ‘la"i’u*i‘muzmaaavgnqm‘lnaﬁu uanTIiufinusiwdos filegdmavannly
waELTENAHMEE Gusmudsipnauasmmulanadof 2 weufifrmailegiuiu
nen 60 3 SavanssmAlddulflmman@twnsudatns  nmndwrdwus
Inmimlwiakmnalng 98y munsfiummludwensfuszazatiuinusmanalu
TdminTrmaieain gouiufhidefioldi waswmpes « tmuwdg 7 ussam
Twanszauheing auﬂ'n'lﬁnn'rsﬁuﬂn'l'ﬁﬂu’mmﬁwufé’aﬁﬂﬂngag'lmmuﬁuﬂ



Thesis Title Ethnomusicology : A Case Study Banbanglampoo
Name Narong Kiantongkul

Degree Master of Art (Curtral Studies)

Thesis Supervisiory Committee

Sangad Phukhaotong, B.Ed.
Sugree Charoensook, D.A.
Sakchai Hirunrux, M.A.

Date of Grauduation 1 October B.E. 2539 (1996)

Abstract

This Ethno-musicological research studies on “Ban Bang Lam Poo”, is a very
first study, described all about life and work belonged to a group of Thai traditional
musical artists of the Duriyapraneet and the related families who owned a House of
Thai Traditional Music, almost 100 years, located in a district namely “Ban Bang Lam
Poo”. During the range of the King Rama Iil (1825 - 1852) Ban Bang Lam Poo was
only a small village of Bangkok suburb, north to the Royal Palace. After the year 1900
and during the range of the King Rama V, the city was enlarged and Bang Lam Poo
become a big trading center where most Siamese people went for shopping and
enjoying their leisure time at various entertainment places such as traditional theaters,
movie and Thai traditional music houses. The Duriyapraneet family started their original
house of music here around the year 1905. In the range of the King Rama VI there
was the first music recording company started their business at Bang Lam Poo in 1925
and it was quite a famous place that most Thai traditional music were recorded there.
Today (1996) Bang Lam Poo has changed a lot. It is no more the area of
entertainment but a big business shopping center and also the place that many tourists
also enjoyed their visits and stay. Despite with this great changes, the Ban Bang Lam
Poo Music House is the only place that still active in their professional life and very well
known to most Thai musicians. Ban Bang Lam Poo is still well recognized as one of the
best training center and a daily functioning group artists of Thai traditional music.

This research is written in 5 chapters. Chapter 1 and 2 are the introduction,
history of the house which is started before the year 1905, describing all artists,

relatives, composers and music teachers of the families. Chapter 3 reported their



details of professional life, works and all performing activities followed by analysis of
songs which composed by outstanding members of the family in Chapter 4, finally end
up by the discussion and conclusion in Chapter 5.

Mr. Sook Duriyapraneet founder of Ban Bang Lam Poo Music House, his wife
Mrs. Tham and their © out of 10 childern later became musical artists and composers,
all became the professional working members of the family. Four of his sons, Mr. Chote,
Mr.Chan, Mr. Cheun and Mr.Seurbsood were the great and outstanding artists of the
country and very well recognized as specialists in Thai Traditional Music Performing
Arts especially in Pipat Music. The other 5 daugthers. Mrs. Suda, Mrs.Chamchoy,
Mrs.Chom, Mrs.Tassanee and Mrs.Soodjit were outstanding Thai classical singers,
especially Mrs.Soodijit later in the year 1993 became the National Artist of the Thai
Nation. All of Mr. Sook’s childern became professional music teachers, many of them
worked for the goverment at The Department of Fine Arts, Ministry of Education {ill they
were retired, all of them contributed so much of work for the nation.

Later, the Duriyapraneet had so many extened family branches which all of
them shared the same musical art profession. These extened families are among the
Duriyaphand, Khaewvichit, Rungruang, To-sngar, Pinpart and Chaeyketu. Extension of
families also followed by increasing of new and young generations of artist members
and new tamily housing located within the near by area of the Bang Lam Poo village.
Their unities created so much of works, such as, Thai Traditional Music Recordings,
Traditional theater music, Music for entertainment especially lot of Pipat Contests.

Analysis 5 of 21 composititons which composed by artists of the house were
described in this research. it is quite clear from our analysis that the outstanding
characteristic of Ban Bang Lam Poo’s music had lot of influences form the original
singing style form Praya Sanoh-Duriyang (Cham Sundarawathin). The Pipat style is

influenced by all techniques of Lung Pradit Pairoh (Sorn Silapa Bunleang). This family
is also famous in Thai~Mon Traditional Music Style and had created much of work in
this particular area in the Pipat Mon performances.

Ethno-musicological study in Thai traditional music is still in great needed
as part of basic research in our country. This study of Ban Bang Lam Poo is only a

small part of the whole work that should be done more in the near future.





