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The Khon mask is a traditional Thai art form which demonstrates the
intelligence and craftsmanship of its artists. The masks not only function as face
covers for performances but also represent Thai ritual beliefs. Over time, the masks
have evolved along with social and artistic development in Thailand. The purpose for
this study of the production and conservation of the Khon Mask at the Craftsmen’s
Training Center at Tepakorn Temple in Bangkok is to observe how Khon masks are
produced in the traditional manner and to invéstigate the strong and weak points of
the center. This study also examines how instruction for the production of Khon
masks is offered in public institutions. Finally, this study offers suggestions to further
strengthen the strong points and to minimize or correct the weak points of the center.

The results of this study show that the Craftsmen’s Training Center has become
an important part of the local community by teaching this important artistic craft to
the general public. In fact, the center has brought some fame to the area. However,
a weak point which was found is that the local craftsmen’s lack of basic knowledge
causes an imbalance in mask sizes compared to the individual performers.
Traditionally masks were made for individual performers. Today, the center makes
“one size fits all” masks.

More knowledge about the Ramayana family and historic methods of production
of the Khon mask would minimize or even eliminate this problem. If this problem
could be corrected, the quality of the work would improve significantly. The overall
outcome would be more beautiful Khon masks and an even higher reputation for the
local craftsmen. In fact, improvement in the quality of the masks could elevate these
craftsmen to the status of other craftsmen throughout Thailand.

Studying the production of Khon masks provides an excellent opportunity to
study change and evolution in different Thai arts. By studying this, we can help
understand and create procedures to conserve and perpetuate Thai art and its
important influence in Thai culture. Further, by focusing on local artists we can
concentrate on the real and essential characteristics of this Thai art even when
changes or alterations are necessary because of economic situations.






