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Suad Caruhat is the entertainment at a the funeral ceremony that imitates the chanting
of the monks.

The Objectives of this research are to study the historical background of “Suad
Caruhat” or funeral ceremonial chanting and to examine the part of Suad Caruhat melodic
preaching which is based on Buddhist Scripture as performed by the folk group of chanters at
Paijamseel Sub-District, Visedchaichan District in Angthong Province that conducted by using
principle of Ethnomusicology.

This study identifys the chanting group perform the main script of the Suad Caruhat
chant is the Dhammasanggani. The part of the Suad Caruhat chant is based on Buddhist Scripture
consists of 6 scripts or hymns and 7 melodies, starting from the first movement is one melody
consists of the Namo hymn, the Kusala hymn, the Kama hymn and the Uppannam hymn. The
second movement is two melodies consists of the Kanda hymn and the last movement is one
melody consists of the Photdappha hymn. The melody of the chant comprises of five to six tones
and the script of the chant is divided into one to four parts. The principle melodies of each hymn
move upwards and downwards does not over the fifth interval. The sounds found in the words of
each hymn exist in the group of main sounds. The chanters use the technique of drawing out
sound and utter additional words in order to connect one word with the following word.

The results of this research show that the group of chanters had begun to perform
Suad Caruhat during the reign of King Rama VI. This folk group who performed Suad Caruhat
chanting as their secondary career. The group had continued the chanting from generation to
generation and the present group is the fifth generation of chanters. At present, there is no new
generation to inherit this art form nowadays due to the lack of popularity of Suad Caruhat among
the Thai people.






