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ABSTRACT

Most Thai films are made with the absence of the original scores. The
exceptional few are normally those which boast huge budget and quality directors
who play the major part in infroducing the original scores into their films. In general,
the film music composers have developed their skills form éxtensive experience in
composing popular music .

This thesis studies the form and function of film music of 22 Thai films
produced between 1973-1991.

The form can be divided into 4 categories : Thai classical or folk
music , mainstream popular music , orchestral , and the new development of
electronic music.

The functions are categorized into 3 major parts. The music which
accompanies the main title . the story line and the end title is meant to attract
attention. The music scores are arranged to manipulate the audience emotions, to
create the sphere of mystery , magnificence and audacity , romance , puzzlement
and wonder. The music also helps to enhance the characters and to link the different
scenes. Songs and lyrics convey the feeling of the actors.

The process of film music production is divided into various steps , such as
. script studying , spotting session and timing , composing and arrangement ,

recording , mixing , editing and transformation to release printing.



The computer, in particular, has played a crucial role in the production of film
music. Synthesizers and samplers , for instance, are used to create a wide variety of
musical textures. The sequencer is able to replace musicians while the synchronizer
can fit video from VCR to the music. With the advent of this technology, a number of
composers are inclined to use electronic instruments in composing film scores.

Convenience and economy are the obvious merits of such technological wizardry.






