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Jaz. initrally debued in ttre United States of America. Thereafter it propagated to

the rest of the world including Thailand. It is deserving of further study and develbpment.

Improvisation is the instantaneous composition of style during the performing of music and

is the prominent characteristics ofjezz.. The improvisation patterns utilized by distinguished

musicians was studied. Thssis concems a case study of Thewan Subseanyakorn's

improvisation slyle. The study objectives included his biography, music production, and

Thewan Subseanyakom's improvisafion style for the foundation of jszz music study in

Thaitand. Qualitative research was applied in this research by examining information from

textbooks, documonts, relatod people and the analysis of Thewan Subseanyakom's

improvisation style.

The research results found that Thewan Subseanyakom's domiciled in

Nakormrachasima Province, and thereafter settled in Bangkok since I 971 . He love to play and

study music by himself, altogether he also has high musical skills. His favorite syle is

improvisatiog which is smooth and compatible to all other musical styles. Thus, he has broad

experiencos in a variety of music slyles, for instlmce contemporary Thai music, populg

music, and jaz,. He has a number of musical works including two distinct improvisation

albums; Novel Jar"z and Orn. The researcher chose six improvisation sfyles from these two

albums and carried out the hanscription for analysis according to the points identified earlier

and derived a conclusion.

From the analysis it was found that there is plenty of broken chord line, passing

notes, repeat notes, tuming point and surrounding tones. All contribute to the smoothness of

melody with harmony and result in silky consistent melody. Moreover, there is a large portion

of broken lines, appoggiatura notes, auxiliary notes, and linear displacement. All of these

notes make a tasteful musical melody and attractive sound. There are syncopations throughout

the melody, which conveys the prominent characteristic ofjazz 6s1o6t.




