4
e

° a o % esr 4
uSalutszmalng : asdifnumineduinslusiuveunde nswanauenns

3%

d 263 9
x5 bty
a2

aunay naam
z

SAULNUING
9N .

Tufimingay Wuiauuiag

=Y Q d-g 1 d‘ = ar
. ’J‘I‘IEI'I‘l!‘l‘l‘l-!ﬁ‘l«llﬂ‘l-!ﬂ’luﬁux‘i‘ﬂﬂﬂﬂ'liﬂﬂ‘ﬂ']ﬂ'lllﬂﬂﬂgﬂ‘i

Baanfalmanssmiada mndnauns
unnInends uminenaouiag
W.A, 2544
ISBN 974-04-0435-9

. oA a o = as -
S AVANTUBINHTINENaBNYIOA

2 4 2.0, 25k



o o e o = o = = = o
VANAINDIAD WV TINTIABUHAD INBTURUT /3

3936603 MSMS / M : #1913%1 : AUA3: AR, ¥ (AUAT)
Ardngy ¥ luszmelne / Tinswiivituoe / 8y Tng Taudh /

ar a o '
I NIWY UFUBINT

auned nowd : ulaludlssmalne: asdidnu ety Tns lusduveun iy
nywduaUens (JAZZ MUSIC IN THAILAND : CASE STUDY OF THEWAN
SUBSEANYAKORN’S IMPROVISATION STYLE.) Agi£nssun1snuquinendinug : fad
] 2 as d
snhsey e, MA, §ewmdasiuisdeussy efaemus A, MM. 117 wi. ISBN
974-04-0435-9
4 = d 3 = ) & 1
uSe  Avauain Waduniwsnlususa udwmdnaiwliialan sauiadnnly
é o Fg = o U o
slszmelne Fsauadsiinisdam uazWanldundy 8ulns Taadyufemsydseiusiues
ar & a ws =) o o @ o ° = ) @
duiilusmlfifeuns Sudnuazdrguewda marnunglunuiies dulns Tuedu
ar = I 0 A o g
ypainauainfianuannsage uasiiFedvsanse ihanufindszgnd 1414
a a o A o = . @
niwusGeudalulsmalne . as@iAny ey Tns lusduieuniy
e d oY & A = ey ! ﬂ’l’ o a
niwinauens PagilszasdiefnmdnlszAuasnanuauns  swnisiuedyTns Tus
Fuveundy ninduauensieilss Temfuoamsdnywdaluilszimeine
< as 3 d" 9 P Seleygr ey ] o
msitunisil fszdien i Nesmuam Taednwidoyanin wnms s yanad
i = o =y - or pod . o
nedeanazmslinnziinesd Ins leduveunday ninduauens
@ T Y (4 y g = w @ ]
namsiswumiy niwduaumes giswnmuiiurimiauasnadan de
8 o
n1AhAInTIN LazURALATBIFWOY lUNJUNNUMIUATASAYNSANT 1Y 2514 FnnsiEy
uazfawiauesAenues danumuisomeauasge doumaausuudy Tws Tusdy munso
@ e o = d 2 = . d 1 o =t ' )
dfudunuinasauas lagnales . Salilszrumsalogeneunaisauas neswady
=) 4 g @ oA =) = a o & Ao oo A .
aunsdethars uazauasuda naauaueiuaznsduTns Tuady 2 Sadiuiidigyie Tuna
© & gnw nYa o o = o u‘- o o & .
use  ussdoudeitslddemintiuesduIns lawdudwau  emasninisassdariu
=y o g 9 ~ - 4 o
nuansilFudu Aufiumsinned ldawilssduinmueld udegl Tavesds
’ [ ¥ .
wamsamsizviwy Tanefanszee Tdarn Tiadh Tdadoudr uazldnsen ¢
o Q 9 a = A o = 1 A ar R d‘ X
$1umn diddvedianunaunfuiudsalssey wazdaesiulilsgnsudu wen
d’.’u o Y] o o ﬂ = o o a = A ) o
vinftdswy Tdauuarn Tlaudiliendeys TesendndeT uazTlavauund $iutusesns
é ] yo' QA o Aw ar n’: o .
s Ifamainihdazgaydusaninfvesimes  duldafdadudemziuliluies

Tnonann JusudnEMZiIUBDILT Hog 19 TmITY




fadiainede un1inedeuding Fnenilnus /9

3936603 MSMS/M  : MAJOR ; MUSIC ; M.A. (MUSIC)
KEY WORDS : JAZZ MUSIC IN THAILAND / ANALYSIS OF MELODY
IMPROVISATION / THEWAN SUBSEANYAKORN
SOMPONG THONGCOM : JAZZ MUSIC IN THAILAND : CASE STUDY OF
THEWAN SUBSEANYAKORN IN IMPROVISATION STYLE. ADVISORS ASSIST.
KITTI SRIPOURAYA B.A.M.A. PROF ANAK CHARANYANONDA, M.M., 117 P.

ISBN 974-04-0435-9

Jazz initially debued in the United States of America. Thereafter it propagated to
the rest of the world including Thailand. It is deserving of further study and development.
Improvisation is the instantaneous composition of style during the performing of music and
is the promiﬁent characteristics of jazz. The improvisation patterns utilized by distinguished
musicians was studied. Thesis concerns a case study of Thewan Subseanyakorn’s
improvisation style. The study objectives included his biography, music production, and
Thewan Subseanyakorn’s improvisation style for the foundation of jazz music study in
Thailand. Qualitative research was applied in this research by examining information from
textbooks, documents, -re'lated ‘people and the analysis of Thewan Subseanyakofn’s
improvisation style. _

The research results found that Thewan  Subseanyakorn’s domiciled in
Nakormrachasima Province, and thereafter settled in Bangkok since 1971. He love to play and
study music by himself, altogether he also has high musical skills. His favorite style is
improvisation, which is smooth and compatible to all othér musical styles. Thus, he has broad
experiences in a variety of music styles, for instance contemporary Thai music, popular
music, and jazz. He has a number of musical Works including two distinct improvisatioﬁ
albums; Novel Jazz and Orn. The researcher chose six improvisation styles from these two
albums and carried out the transcription for analysis according to the points identified earlier
and derived a conclusion.

From the analysis it Wa.é found that there is plenty of broken chord line, passing
notes, repeat notes, tumihg point, and surrounding tones. All contribute to the smoothness of
melody with harmony and result in silky consistent melody. Moreover, there is a large- portion
of broken lines, appoggiatura notes, éuxiliary notes, and linear displacement. All of these
notes make a tasteful musical melodj and attractive sound. There are syncopations throughout }

the melody, which conveys the prominent characteristic of jazz melody.






