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The aim of this research is to describe the character of the Nora bands, the form of|
the Nora music, and analyze the melody of the songs. 10 bands were studied through field
research in Nakhon Si Thammarat province from May 1997 to April 1998.

The results show that the Nora bands consist of pee, klong, tab, ching, and klub.
Some bands also supplement this arrangement with modern instruments such as the keyboard or
other Thai instruments such as the saw — u.

During the introductory music before the dance the pee plays the melody and is then
followed by klong, tub, and other rhythm instruments that then play together until the end. The
music is divided into three movements: keun krueng, dam nern, and lon kreung.

The analysis of the melody shows that:

1. The melody uses the A Major, Eb Dorian, and A Minor scales.

2. The range of the melodic line played by the pee is B,-I*J/. The range played by
the keyboard is A,-C”.

3. The melodic movement has two movements. The first movement is called keung
kreung where the pee improvises. The second movement is traditional Thai classical music.

4. The phase and the rhythmic pattern of the melodic line is improvised so that there
are a variety of forms of notes. The main melody of the song differs according to the style of
the song.

5. The ornamentation during the first period is trill, staccato, blending pitch, and

slur.






