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PHLENG PEE CHUI CHAI': ANALYSIS OF MUSICOLOGY AND INFLECTION OF BEAUTY
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Abstract

Phleng Pee Chui Chai, one of the most important and very fine Thai
classical song, specifically composed for a solo performance of a Pee , a Thai woodwind
instrument, was selected for this researéh study. Since the investigator himself has long
been over 15 years working as a Pee performing artist at the National Theatre, Fine
Arts Department, Ministry of Education, thus, the analysis here was made from his own
experiences plus other searches by the interview with artists, includiﬁg singers, dancers,
music teachers and others.

Since the Chui Cha.1 Dance is sele:cted for a thez[tncal perfom;ance
of the cast who shows his or her beautiful dress or an outfit, jewellery and etc. at the
episode of going to a special meeting , so it is a special song of beauty. The outstanding
techniques which the Pee players must. perform in the Chui Chai song are to imitate
every singing word of the vocalist, while the dancer is dancmg in movement along with
the lyrical meaning of the song. The best result of imitation is a kind of a very fine
artistic perform‘ance. as well as an esthetic beauties and communications

Review of musicological characteristics of thel.Chui Chai songs
including its form, melody, lyrical composition, singing and dancing arts were described
in chapter 1 and 2. ,

Of the 13 Chui Chai songs from several Thai classical plays, 3 of
them (the Chui Chai Brahma , Chui Chai Tossakan Long Suan and Chui Chai Benyakai)



were selected for detail analysis. Demonstrations of data were shown in chapter 3
which included the notation, the method of the Pee performing techniques in connection
to each of singing word and singing melody which were shown for the first time in the
history of the Chui Chai song analysis data.

More research on the Chui Chai songs should be carried out in future
within the area of imitation tehniques used by other Thai instruments such as the Klui,
Saw U, Saw Sam Sai and the Ranad Ek. In addition, the study on the Pee in the area of

its functions , acoustics and pla'yin_g techniques should be considered more in fufure.





