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ABSTRACT

The developnenL of "phleng San Chan" during the
reigns of King Rana the third and. King Rana the forth of
the Ratanakosin period resurted to the beginning of songs

for serious ristening which brought to the developrirent of
"Phleng Thao" during the reigan of Kiug Rana the fifth and

has been relr accepted by risteners fron the forlowing
reigns to the present tine. This research centered in
anarysis of the Lyics of pbleng Thao fron the tine they
were d,eveloped till today. Most of the tine, the nelody of
Phleng Thaos was conposed before the lyrics and one single
nelody night have nore than one lyric. This wag.t,he way it
was. rn this thesis g6s sanple phleng Thao with s41 lyrics
dating fron Lhe forner tines t,o the present were collected
fron tape, interviewsr. docunents and literature. This
research analysed those lyrics in three najor points,
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starting wit,h the forn, the original sources, tbe cultural
refrections and other relat,ionships of the lyric to sone

components of t,he songs such as the ryric'and tbe nane, bhe

lyric and melody, the ryric and the nusic nood and the lyric
and the group country styles (sunniangphasa).

It was found that gT.TB% of phleng Thao's lyrics
!{ere in t'he "Klon suphap"forn of poet,ry which uas connnonly

written by poets of the Ratanakosin p.eriod. The story of
"rnao" conposed, for a pray or "BoL lakhon" by HM King Rana

the second, was the nost popular original source (g0*) of
all 541 lyrics, following by the story of "Khun chang Khun

Phaen (Lt%r, Pra Ruang fi%) and Ngo-pa (s %). This result
showed that, conposers of phreng Thao in the early years did
not conpose the lyrlics by thenserves but tended to use the

"already nade lyrics" fron literatures conposed by soine out,-

standing old tine poets. This was because the old poetry was

easy to find fron books and of course, if was uerl known, uell
roved and welr nenorized by people before being used iu the
Phleng Thao. This kind of nusic was welr known and quite
popular anong the courts and tbe noble persoDs. rt was very
difficulL'to understand for the non-serious listeners.

To conpose phleng Thao during the reign of King Rana

the fifth and the sixth, nelodies were eolarged to phrenE san

chan fron the ord Phleng song chan, then cut the phreng chan

Dieo, then it turned to be a new phleng Tbao, This nethod sas

very popular anong the conposors at that tine. rt was found
that 54 % of the ryricsts neaninEs did not uell natch to the
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neanings of their nanes. Conposors did not seen to be aw&re

of the relationship between t,he nane of the song and the
neaniug of the lyric but paid nore attent'ion to the nood

neaning, However, aft,er the year of 1935 the popularity of
using t'he lyric from old literature lras slightly decreased..

Composors at this tine were nore serious about the relation-
s-n-ip among the naule, neaning and, nusic nood., Moreover, Lhey

t conposed their own lyric or asked for sone cooperation from

friends- This sould be seen significant,ly fron the works of
Mr-l'tontree Tranote, the well known artist of the nation.
Phleng Thao today llere frequently conposed, by art,ists but
not t,hat popular at, aII.

since Phleng Thao were conposed for serious listening,
they were popular anong Thai tradit,ional nusic lovers, who

were trell educated and in the niddle age group, sinilar to
the opera of classical nusic gores of the western countries
Appreciation to the details in beautifulness of phleng Thao

t was sonewhat like the western classics that were not well
popular at all anong the young people.

suggestions for further studies on the analysis of the
nelody, the singing style and the conparative issues
the style and their forns shourd be done nore since
studies of Phleng Thao are very few in our country.
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