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ABSTRACT

The development of "Phleng Sam Chan" during the
reigns of King Rama the third and King Rama the forth of
the Ratanakosin period resulted to the beginning of songs
for serious listening which brought to the development of
"Phleng Thao" during the reigan of King Rama the fifth and
has been well accepted by listeners from the folloujng
reigns to the present time. This research centered in
analysis of the Lyics of Phleng Thao from the time they
were developed till today. Most of the time, the mel&dy of
Phleng Thaos was composed before the lyrics and one single
melody might have more than one lyric. This was.the way it
was. In this thesis 365 sample Phleng Thao with 541 lyrics
dating from the former times to the present were collected
from tape, interviews, documents and literature. This

research‘analysed those lyrics in three major points,



starting with the form, the original sources, the cultural
reflections and other relationships of the lyric to some
componenté of the songs such as the lyric and the name, the
lyric and melody, the lyric and the music mood and the lyric
and the group country styles (sumniangphasa).

It ﬁas found that 97.78% of Phleng Thao’s lyrics
were in the "Klon Suphap"form of poetry which was commnonly
written by poets of the Ratanakosin period. The story of
"Inaoc" composed for a play or "Bot lakhon" by HM King Rama
the second, was the most popular original source (30%) of
all 541 lyrics, following by the story of "Khun Chang Khun
Phaen (21%), Pra Ruang (7%) and Ngo-Pa (5 %). This result
showed that composers of Phleng Thao in the early years did
not compose the lyrlics by themselves but tended to use the
"already made lyrics" from literatures composed by some out-
standing old time poets. This was because the old poetry was
easy to find from books and of course, if was well known, well
loved and well memorized by people before being used in the
Phleng Thao. This kind of music was well known and quite
popular among the courts and the noble persons. It was very
difficult -to understand for the non-serious listeners.

To éombose Phleng Thao during the reign of King Rama
the fifth and the sixth, melodies were enlarged to Phleng Sam
Chan from the old Phleng Song Chan, then cut the Phleng Chan
Dieo, then it turned to be a new Phleng Thao. This method was
very popular among the composors at that time. It was found

that 54 % of the lyrics’s meanings did not well match to the



meanings of their names. Composors did not seem to be aware
of the relationship between the name of the song and the
meaning of the lyric but paid more attention to the mood
meaning. However, after the year of 1935 the popularity of
using the lyric from old literature was slightly decreased.
Ccomposors at.this time were more serious about the relation-
ship among the name, meaning and music mood. Moreover, they
composed their own lyric or asked for some cooperation from
friends. This could be seen significantly from the works of
Mr.Montree Tramote, the well known artist of the nation.
Phleng Thao today were frequently composed by artists but
not that populér at all.

Since Phleng Thao were composed for serious listening,
they were popular among Thai traditional music'lovers, who
were well educated and in the middle age group, similar to
the opera of classical music gores of the western countries
Appreciation to the details in beautifulness of Phleng Thao
was somewhat like the western classics that were not well
popular at all among the young people.

Suggestions for further studies on the analysis of the
melody, the singing style and the comparative issues among
the style and their forms should be done more since the

studies of Phleng Thao are very few in our country.
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