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Porn Pirom ’s Thai Folk Song in Relé,tion to Buddhism
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Abstract

The objective of this study is to analyze the origins, the
lyrics, melodies and the prosperity of thai folk songs. This study
places particular emphasis on Porn Pirom's Thai folk songs in relation
to Buddhism.

This' research shows that Thai_folk songs are beautiful and
amusing, and reflect the lives of poor farmers and labourers living in
rural Thailand. They arose as entertianment and a means of expressing
the feelings and experiences of the rural poor. Many folk singers also
came from similar backgrounds themseles, so in many respects Thai folk
music is a style of music of and for the rural dwellers.

Porn Pirom’s folk songs are similar in many ways to Thai
classical music. They are composed in unitary, binary and ternary form.
One of his songs is composed using different melody, an unusual feature
gives that most folk songs are composed using only ternary form.
Porn Pirom’s works usually make use of many types of poetry qglike

the other folk works which usuallly only use the verse form Rai.



Rai verse is generally considered to be flexible, fluid and unregulated.
Porn pirom has written his lyrics in a typically poetic style,
Porn Pirom’s songs are based on fablés, literature, Buddhist writings
and real events. His works reflect the way of life, social problenms,
work, the economy and the class differences within society. Also
reguraly included are themes such as love and respect for the King,
nationalism, respect for Buddhism and the love which exists between
children and their parents and between young boys and girls.
Porn Pirom’s folk songs invariably include moral messages and Buddhist
principles for his listeners to live by.

Porn Pirom includes a great many stories about Buddhism, it
celebrations and principles and about the life of Buddha. Some of these
include the monks, the ordination ceremony, the making merit, the lay
devotee and female devotee, the temple, the house for Buddhist priests
in a monastery, the consecrated assembly hall, The Dhamma for general,
The Dhamma for created splendid society, The Dhamma for the householder,
The Dhamma for the lay devotee and female devotee, the prinsiple of nature,
the practical Dhamma, The Dhamma motto, the sermon; Porn Pirom’s songs
always contain messages about sin and virture, good and evil. He draws
attention to the worldly level of Dhamma in Buddhism .

Porn Pirom’s works are primarily for entertianment not for
Buddhist teaching. His songs focus on the beauty of song, music and
lyrics. For those who listen and enjoy his folk songs, they shall also

_ receive useful, easy to understand principles by which to live.





