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A STUDY OF TRANSMISSION PROCESS IN RANARD-EK PERFORMANCE OF
KHRU CHAIYUTH TOSA-NGA
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ABSTRACT

The purposesof this research areto:1) study the biography of Chaiyuth Tosa-
ngaand his signature style of playing the ranard-ek; 2) study the basicranard-ek
performancetransmissionprocess of ChaiyuthTosa-nga, and; 3)study the technique of
playing the ranard-ek for the purposes of composition. This study uses qualitative
methods, and the data was collected by studying documentariesand by conducting in-
depth interviews. The data was analyzed using the analytic induction method and
presented descriptively.

The research findings are that ChaiyuthTosa-nga was an expert in Thai
classical music (theory, performance, & pedagogy), especially inranard-ek performance,
since he had received knowledge intensively transmitted from many pedagogues. There
are two styles of his ranard-ek pedagogy.The first involvestrainingalong with giving an
instrumental performance,while the second, traditional, method consisted of four
principles: (1) development of the student’s competency; (2)focuson the performancestyle
of ChaiyuthTosa-nga; (3)emphasisonbasic
skills,and;(4) teaching skills step-by-step. These four principles were taught with
explanationanddemonstrations, using an oral transmission method to help the student
understand andto be able to perform. Above all, the student was taught to maintain a
majestic posture, correctmallet gripand positioning, and to vary the sound producedby the
ranard-ek to serve the interpretation of the Music.

KEY WORDS: TRANSMISSIONPROCESS/RANARD-EK/
CHAIYUTH TOSA-NGA
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