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ABSTRACT

The objective of this research was to study Professor Dusdi Banomyong’s
Method of teaching classical singing. A sample population was selected from among
Professor Banomyong’s former and current students. All the selected students were in the
process of classical singing examination training for Trinity Guildhall voice exam. Data were
collected through in-depth interview with the Professor and her students and through class
observation. Data analysis was done using the Theory of classical singing analysis, music
education and music methodology. It was found that the most important technique used in
teaching was the Bel Canto technique which focuses on the breath control alongside voice
control projection using the whole body. Teaching repertoire was widely from early age to
modern period and included many languages. Students were encouraged to participate in

public performances twice a year and take classical singing exam every year.
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