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ABSTRACT

This research studies the background, roles and uniqueness of Artist
Jumpa Saenprom’s Sor singing, including her process of adapting Chiang Mai Sor
singing for instructing learners from different Lanna cultures, and the application of
this transmission process as a guideline for instructing learners from different Lanna
cultures. The research was conducted based on qualitative research methodology.

The findings revealed that Artist Jumpa Saenprom’s adaptation process for Sor
singing transmission when instructing learners from different Lanna cultures could be presented
in two aspects. In terms of ritual, the long-practiced pattern of Wai Khru (paying respect to the
teachers) has been shortened with the aim to enable the learners to pay respect to the teachers
with a shorter ceremonial verse, in contrast to the full Wai Khru verse of the past, as the majority
of the learners today do not learn music with the intention of making a career out of it. Secondly,
the instruction pattern has been adjusted to relate to learners from different cultural backgrounds,
with the focus on: the enunciation of the Lanna accent in Sor singing; the selection of Sor
melodies and verses that are not too long, and of words and sentences that are not too difficult,
and; instruction based on the explanation of meanings of words and sentences, to achieve the
overall meaning of the contents in the songs, followed by the practice of Sor singing in the
Lanna accent to the end of the verse. The instruction features singing after the teacher repeatedly
until the learners are skilled. Modern technology such as video recording has been implemented
as part of the leaning media. In addition, the learners are encouraged to learn from hands-on
experience through live performances when they take part in Sor singing as chorus singers, and
to reflect upon the experience to further improve their skills. In conclusion, when the research
findings are applied with the adaptation process to create a guideline for Sor singing
transmission, it is recommended that, in order to systematically enhance learners’ Sor singing
ability, the focus of the initial step should be on the practice of rhythm, pronunciation and
scaling, using songs that are not complicated in content and melodly.
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