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ABSTRACT

Paul Chambers (1935-1969) has been regarded as the first bassist who
incorporated the jazz be-bop melodic concept to expand the possibility of double bass
soloing. The purpose of this recital document was analyze Paul Chambers’ bass solos
in five standard tunes: East It, There is No Greater Love, Minor Run-down, The
Theme, and Syeeda’s Song Flute. It examined his solos in three main topics: (1)
conception of harmony, (2) melodic line creating, and (3) melodic embellishment. The
researcher found that Chambers used various melodic devices based on both harmonic
generalization and harmonic specificity. These melodic devices, however, were
embellished with non-harmonic tones. The results of the analysis were applied to
design the bass solo exercises that aim to develop bass soloing, and used to inform the

researcher’s graduate recital.
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