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ABSTRACT

The objective of this research were (1) to study the process of identity construction of
hungry ghost ceremony of Samananam Boriharn temple and its music, and (2) to study guidelines of the
Inheritance of Hungry ghost ceremony of Anam-Nikaya monks. This research was designed as a
Qualitative Research, using Ethnomusicology, Identity, and Social change methodology. Data were
analyzed using descriptive analysis. Research found that the hungry ghost ceremony of Samananam
Boriharn temple has the conservation of ceremony according to the Hungry ghost sutra. The ceremony
could be divided into 3 parts (1) opening (2) ceremony, and (3) closing with music in each part which
contains 14 melodies with 18 chantings and played with chinese instruments and electric instrument.
The identity construction found 3 important points (1) the hungry ghost ceremony (2) the identity
construction through usage and adaptation of music in ceremony including usage of chinese instruments
and electric instrument (Keyboard), and combination of Thai traditional music with chanting melodies,
and (3) other components including monks’ nationality, dressing, changing of eating habit, and custom
of receiving the offering tray. The inheritance contains 3 parts (1) Monks (2) Musicians, and (3)
Followers. The recommendations of the study are to install systematically data saving system, establish
the training center, co-operate with related people, make the efficient media, establish the team for
chanting training, and recruit people for ordination and traning in music. The future research should
focus on studying in musicology, and do survey the ceremony in other places for further improvement

of the cerermony.
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