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ABSTRACT

This research on songs of character’s action in Phalak-Phalam’s music was qualitative
research that employed the principles of ethnomusicology study. The objective was to study the
history and the roles of musical accompaniment in Phalak-Phalam traditional dance and to explore
the form of musical accompaniment to the demeanor of characters in Phalak-Phalam traditional
dance. The results showed that the history of musical accompaniment in Phalak-Phalam traditional
dance started in the music ensemble development in Chao Fa Ngum period as evidenced by the
import of Khmer instrument to Lan Xang kingdom. And then, Lan Xang kingdom took the ensemble
and the instruments from Siam kingdom and adjusted them to fit in the Lan Xang musical culture,
until the turn and the change in governance that was marked as the dark age. The musical
accompaniment in Phalak-Phalam traditional dance lacked continuity, they were re-organized again
but the instrument and the songs were incomplete. They had roles used for traditional merit, welcome
the visitant, Propagate culture and developed the tourism economy.

The character’s action in Phalak-Phalam’s music song form found that the performance
accompanied by Phin-Phat ensemble had songs that were old and the composers were not shown.
The main roles played with Phalak-Phalam traditional dance. In the musical form, song category
were instrumental music played in Song Chan and free tempo. The song pieces, music structure,
drum and ching patterns were varied. The most scales used were the Sol scale, the song identities
were of various melodies adapted, various scales, end song with tonic, changing scale into perfection
style, turn to the other song by cutting of the rest of song, retrench or expansion of the melody freely,

the drum and the ching patterns could be changed or be adjustable.
KEY WORDS: SONGS OF CHARACTER’S ACTION / PHALAK-PHALAM TRADITIONAL
DANCE / MUSICAL FORM / MUSICAL ACCOMPANIMENT IN PHALAK-

PHALAM TRADITIONAL DANCE / PHIN-PHAT ENSEMBLE
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