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ABSTRACT

This study consists of five selected contemporary percussion pieces that
are valuable regarding studying, performing, and researching. Every piece is listed in
the advanced levels of percussion repertoire, which required different kinds of skills
and preparation in order to understand and succeed in the performance of the pieces,
therefore this study presented history of solo percussion instruments, composer
biographies, historical background of each selected piece, compositional styles, and
formal analysis and performance practice of each selected piece. The purpose of this
study was to provide information about each selected piece, and the composer within
historical, theoretical, and performance practice aspects, with the intent to compose
through collated resources, selected analysis style/methods, and the perspective for

performing by the author.
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