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ABTRACT 

 The purpose of this research was to examine the significance of Tap (Thai percussion 

instrument used in Nora performance as a lead instrument) and Nai Tap (a percussionist) in Nora 

culture. The research focused on Tap playing style of Nai Tap Sommai La-ongsom in Nora performance 

in order to explain the intellect of an experienced Nai Tap and suggest ways to support and preserve the 

Tap playing style in the Nora culture. By this, ethnomusicological concept and local wisdom were 

deployed to analyze data about the musical culture. Besides, qualitative research and fieldwork in 

Songkhla and Phatthalung Province, where Nai Tap Sommai La-ongsom had his performances, were 

applied as research methods. 

 The results revealed that Tap is an important musical instrument in Nora performance 

played as a main musical instrument for keeping the rhythm and leading other instruments to play 

depending on how the performers dance, therefore, making Nai Tap the most significant person in the 

ensemble. Nora is a musical performance in conducting local rites and entertainment where the Tap

playing style of Nai Tap is applied and harmonized with the dance of the performers. There are two 

styles of playing the Tap in Nora performance: simple style and dramatic style, and expert could play 

Tap in both styles. Nai Tap Sommai La-ongsom or Uncle Om, for example, is a master Nai Tap who 

could predict what the performers would express to the audiences. He has his own “unique Tap playing 

style” which earns him respect as a Nai Tap Chan Khru (a skillful and experienced percussionist).

According to the analysis of Tap playing style in Pleng Ko (the rhythm in Nora performance), the 

findings showed that most of the playing style, Nai Tap Sommai La-ongsom repeats the same tune at 

“the first bar” and “the last bar” of the rhythm so that the whole main rhythm could be controled. At the 

same time, he improvises and emphasizes the rhythm to make the performance more dramatic and 

encouraging. He sometimes intends to play not to synchronize with the rhythm in order to create 

melodiousness and excitement to the audiences, he creates techniques and his own playing style 

depending on how the performers dance and on the performance context. 
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