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ABSTRACT

The objectives of this research were to analyze the musical structure, the
singing techniques, the cultural context and the singing style of a set of Mahoree songs in
Phatayakosol Music Institute, the research also focused on the impact of Phatayakosol
style of singing on the Thai society. Research methodologies involved qualitative
approach, with special reference to Thai traditional music principles. The result showed
that there were seven sets of old Mahoree songs in Phatayakosol style at present, each set
contains around five to six songs by proportion, in general, every last song of every set is
played in "songmai” rhythm. The lyrics from Thai literatures were chosen to show the
performers' emotion, and almost of lyrics mentioned love tragedy. The lyrics of each set
were extracted from several Thai literature texts, in which in one set could vary from the
same or different stories. The structure and technic of singing took the same direction and
related to the lyrics, dividing the lines in a song, melody and breathing technic. In terms of
popularity, Mahoree songs in Phatayakosol Musical Institute were less social recognition
because of the transmission knowledge is limited to a small group of people who only
belonged to the institute and due to lack of opportunities to perform to the public.
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