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ABSTRACT

This research aimed to investigate the modes of performance, development, and the
changes in Joe Louis traditional puppets from 1985 to 2016. This was a qualitative research that
collected data though in-depth interview with the personnel working for the Joe Louis traditional
puppets performance, the audience, scholars, and performance experts. Data was analyzed and
synthesized in conjunction with relevant research and related documents.

According to the findings, the development of Joe Louis traditional puppets performance
could be divided into 3 periods, depending on the Thai social context. The first period (1985-1997) is
the founding period of the puppet show based on the wisdom of the ancestors to earn a living for the
family members. The strong commitment to introduce the performance to the general public and pass
on the performing art to the next generation made Sakorn Yang-keawsot a National Artist for
performing arts (1996). The second period features @ huge development (1998 — 2010) when the
performance embraced such a good proportion of internationality that won the World Puppet Carnival
Award twice.

The third period (2011-2016) is characterized by innovations used in the performance
using computers and modern technologies, as the well as application of marketing and organizational
management strategies of limited companies (market-in) to better meet the demands of the audience.
The three periods of development reflected the adaptation of performance that drives puppetry toward
continuing popularity, earning promising income for Thai cultural organizations remain maintain
functional and be internationally known. This industry plays an important role in the economic

development of the country.
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MARKETING STRATEGY/ MODE OF PERFORMANCE/ IDENTITY

115 pages




