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ABSTRACT

Research of Phlang tanjong in the cultural area around Phang’ nga Bay used
qualitative research. The purpose is to study the history and development, roles, and
adjustment, including musical style, of Phlang tanjong in the cultural area around Phang’nga
with the following results: Phlang tanjong is a kind of performance and activity of people
around Phang’nga Bay which developed the sea gypsy’s Ronggeny dance and the process of
adjusting by society. Originally Ronggeng was a widely famous dance in the southern Malay
Peninsula of Malaysia. Later, it diffused into the community surrounding the Phang’nga Bay
by the sea lanes along the Andaman coast in some popular districts of Koh Lanta, Krabi in
1927. Then enter the coastal areas where people communicated in the language of Southern
Thailand. Therefore, Ronggeng forms and musical performances by local culture with the
lyrics of Southern Thailand turned into a lullaby form to replace the Pantun form in Malay.
And it became known as Phlang tanjong, which is usually played at the beginning of the songs
that developed in bands, songs, and playing styles over period of time.

The existence of Phlang tanjong in the area around Phang’ nga Bay remains by
adjusting the sonygs themselves to culture which seems to change over time to respond to
different roles in society classified into three adjustments times: 1. the transition from
Ronggeng to Phlang tanjong, 2.the changing roles in the current circumstances to Phlang
tanjong rumwong, 3. the change of present roles which occurred in Phlang tanjong and Phlang
tanjong for conservation.

By modifying the culture, in the past it occurred that Phlang tanjong around
Phang’ nga Bay presented a musical expression together through 2 key elements: 1. mix of
instruments and orchestra. An important instrument is the Saw (Violin), Rummana, and Gong,
is a mixture of two major types of instrument. Firstly, is a general Phlang tanjong band and
secondly, is a practical Phlang tanjong band. 2. Melody based on the diatonic and pentatonic
scale on the stroke of simple duple time. The standard structure of the melody is variously
figurative, moving both on conjunct motion, disjunct motion, and repetition. Moreover, there
are 3 types of song structure form which are strophic form, binary form, and theme and
variation. The structure in the play begins with an “introduction” song cycle (Doak) and ends
with a melody. There are plays in the rhythm of the composition, rhythm patterns, including 7
forms like Lakuduwa, Ma’inang, Paree, Rocktoktok, Jahong, Champain, and Soykam.
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