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ABSTRACT

The music literature studies, a qualitative research describing Inao story in which Inao leaving Chintara
episode which started from Ratu of Manya receiving a letter from Inao’s father ordered Inao to return home to help
fighting in the war and asked Inao to leave his girls, Chintara and others. This musical episode was taken from a set
of 20 original Odeon 78 rpm phonograph performed by the court artists of the Ban Mo Palace’s in 1907 that were
made under the supervision of Chao Praya Deves, head uf the Royal Music and Theater Department. The work was
completed by a group of royal artists including lady vocalists namely Mom Khram Kunjara, et al, accompanied by
the Thai traditional piphat ensemble. The main purposes of this research are: the historical studies and musical works
of the Ban Mo Palace, musical style of Inao story in Inao leaving Chintara Episode, and related socio-cultural
contexts.

Results showed different duties of Ban Mo Palace ranging from the royal commander offices for the
Royal Horse and Royal Elephant Services as well as the most important royal center of music and theater arts (since
1831).These official works were completed under the direction of the first owner of the palace named HRH Prince
Kunjara sun of Rama the 11, later he was succeeded by his sun HH Princes Singhanat followed by Chao Praya Deves
(MR Larn Kunjara), and the royal grandchildren of the 2" and the 3" generation respectively. During the range of
King Rama V (1868-1910), Ban Mo Palace took the great responsibility upon the court music and theater works such
as organization of concerts and theaters for royal visitors from abroad. The palace owned a large number of skillful
musicians, dancers and all kind of theater artists. Siamese theater for the court uses also were opened to the public.
Its name was the Duk Dum Bun Theater that was built in the palace area. Much of traditional music, plays,
entertainments and recording business arose from the palace with great national acceptance till today. A lot of great
artists were: Phra Senoh Duriyang (Thongdi), Phra Pradit Phairo (Tat), Khun Sanoh Duriyang (Cham), skillful
vocalists such as Mom Malai, Mom Charoen, Mom Khram and Mom Chantra, great choreographers and teachers of
the classical dance were among Praya Nattakanurak, Koonying Thes Nattaknurak, and etc. These artists served the
Duk Dam Bun Plays with new setting of piphat ensemble arranged by HRH Prince Narissara Nuwattiwongse (1888-
1905)

Ban Mo Palace was an original Berliner’s non-electric phonographs recording place before 1900,
sample of recording with vocal were used in this study which was a production of an early electric recording of 1907.
It was played by the hard mallets piphat ensemble that used 23 old Thai melodies, sung with 32 lyric compositions
of Rama Il, such as the Cha Pinai, O Pinai, Longsong Mon and other melodies. One could learn the old musical styles
from these records. They played with moderato tempo in the same pattern as the music used in the Lakon Nai plays.
Socio-cultural context gained from the old records are discussed in the paper which contained much of knowledge in
Thai musicology studies.
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