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ABSTRACT

A professional musician is one of the occupations in the musician world but how
to enter it has seldom been studied, so this study aims to seek the path to a professional
musician in the pub in terms of the process of learning music skills, the preparation and
recruitment practices to become a professional musician in the pub, and the adjustment and
self-development in music for the job in the pub to be carried on steudily. It is an
anthropological study, qualitatively conducted through the samples of 15 musicians in a pub in
the western region during June 2010 to May 2011.

The findings: the musicians entered the path of professional musicians in the pub
mainly learnt music skills by themselves unsystematically through online media, books,
videos or CDs of music performance as well as other peoples who were interested in music or
other professional musicians. The preparation for recruitment to work in the pub was done by
seeking essential information such as yeneral background of the pub, musical tendency of the
pub, remuneration, clothing and acting of music performance on stage. The information
sources were the internet, Facebook, or exchanging information among experienced musician
fellows and the practice courses were needed for the recruitment. When succeeding in getting
a job in the pub, the musicians had to adjust themselves to be in line with the pub’s and
customers’ need. Personal conduct of the musicians, on and off the job time, was also
important to this occupation, sound and polite speaking, modest manners, and avoiding
conflict with customers. In addition, the musicians had to always improve themselves to keep
up with the changeable music era and the popularity trend to carry on the job steudily.

A professional musician in the pub is an option for a musician and a family to
earn a living. This study provides some useful guidelines for anybody interested in entering
this occupation, and they can apply the adjustment and self-development experience from this
study to sustainably keep on the job status as a musician in the pub.
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