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ABSTRACT

The identity construction problem, which seals marginal people out of the
mainstream society, can be easily found in Tai Dam ethnic group. Thus, music is used as their
symbolic identity to negotiate for their prestige in the society. This study was proposed to
analyze and interpret the musical elements of Tai Dam Contemporary Khaen Emsemble at Ban
Nong-Prong, Khao Yoi district in Phetchaburi province. The objectives of this study were to
describe 1) identity construction and negotiation of the Tai Dam ethnic group in an historical
context, 2) Khaen as the Tai Dam cultural symbol in each period, and 3) Contemporary Khaen
Ensemble as the symbol of identity negotiation through the concept of ethnomusicology.

The researcher found that Tai Dam identity has been shaped by the power of the
national - state and the mainstream society discourse for a long time. The identity construction
problem that seals marginal people out of the mainstream society can be easily found in Tai
Dam ethnic group, thus, they use music for their symbolic identity to negotiate their prestige in
society. Tai Dam Contemporary Khean Ensemble has arisen from the acculturation between
traditional music and modernized music. In order to negotiate with the mainstream society, the
Tai Dam have modernized their culture’s value through the Contemporary Khean Ensemble.
However, the traditional rhythm also remains to reflect their identity. Besides that, it has
emphasized their existence in the mainstream society and it has been accepted as cultural

diversity in society.

KEY WORDS: IDENTITY / NEGOTIATION / CONTEMPORARY KHAEN ENSEMBLE /
TAI DAM
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