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ABSTRACT

This research was done with qualitative and ethnomusicological studies. The
aims were (1) to relate the history of the Pattayakosol family and the Thai Traditional Pee Pard
context, (2) to compare the large circle gong hand technique of this family with the style of the
Department of Fine Arts which is also known as the Royal House technique, and (3) to study
the distinctive features of the large circle gong hand technique which affect the convention of
Traditional Pi-Phat performance and the benefit of the technique to music study.

Pattaya-kosol, wich has been a very famous name in Thai Traditional music
for almost three centuries. The family originated during the late Ayutthaya Kingdom before
1760. The family moved to Bangkok during the reign of King Rama II, and lived through
four generations until 2009. The famous musical knowledge of the family includes (1) the
hand technique for playing the large circle gong set, (2) the richness of the special hand
technique for ceremonial and theater songs (Phleng Nah Pard), and (3) the richness of special
series song set (Phleng Roeng) music.

The writer spent years practicing the large circle gong hand technique of this
family with Master Samran Kirdpol, an elderly music teacher who is the last descendant of the
Pattaya-kosol family. The Pattaya-kosol hand technique differs from the Royal Court
technique (played by Lung Bumroong Chitcharoen) in the following ways: (1) use of the left
hand with equal sequences to the right hand; (2) the Pattaya-kosol large gong music patterns
are commonly used to lead ensembles on several occasions; and (3) the Pattaya-kosol’s large
gong technique is a great benefit to song writers who want to compose new Thai traditional
music and songs. Moreover, the Pattaya-kosol large gong technique is taught to new music
students with very strict patterns of hand movements which the aim of committing them to
memory. It has been a very good model and of good use to Thai traditional music studies, but
it is an old and difficult technique.

KEY WORDS: PATTAYAKOSOL FAMILY’S LARGE GONG MUSICAL TECHNIQUES /
JAWANG TUA PATTAYAKOSOL.
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