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CHAO SUNTHORN NA CHIANG MAI : THE TRANSFER OF LOCAL WISDOM
IN THE MAKING OF SALOR AND SUNG.
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ABSTRACT

The purposes of this study were 1) to investigate the biography and the
work of Chao Sunthorn Na Chiang Mai, especially his work and contributions
having an impact on Lanna music, as well as to trace the group of artists from the
Chiang Mai Royal court who contributed to his skills in making Lanna musical
instruments and 2) to study the wisdom transfer of Lanna musical instrument
making of Salor and Sueng from Chao Sunthorn Na Chiang Mai to the Chiang Mai
Royal court artists. This wisdom has been widely transferred in upper Northern Thailand.

The research was conducted using qualitative methodology. Data was
collected form various sources such as historical and academic documents recorded
on palm leaves, stone inscriptions, books, and interviews with certain groups of
people affiliated with the Chiang Mai Royal court. These interviews were conducted
with Chao Sunthorn Na Chiang Mai’s heirs, students, teachers, and musicians about
aspects of Lanna music and instruments. Selected data concerning wisdom transfer
and making Salor and Sueng by Chao Sunthorn Na Chaing Mai was then analyzed.

From the study, it can be concluded that the knowledge and wisdom of
Chao Sunthorn Na Chiang Mai about Salor and Sueng has heavily influenced Lanna
string construction in three aspects. First ,the level of these musical instruments was
raised from local to national standards and he was able to adjust the school learning
and teaching system. Second, the appearances of the Salor and Sueng were developed
in small, medium, and large sizes with three and four knobs by applying tuning pegs
and construction technology. Lastly, the history and long development of Lanna
musical instruments and his knowledge and local wisdom transfer to his heirs and
students over time up to the present was illustrated.

KEY WORDS: CHAO SUNTHORN NA CHIANGMAI /SALOR/SUNG/LOCAL
WISDOM TRANSFER
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