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ABSTRACT

Phleng Khorat, a form of Thai Khorat folk song, is an important genre of dialogue song
which requires musical ability, knowledge, and skill, as well as Mutto Taek—a specific kind of insight
in improvisation—of its male and female performers. The music and text’s unique form and content
strongly reflects the musical culture of the Thai Khorat people.

Phleng Khorat is a participatory performance of a song made of impromptu rhyming
words. In traditional Phleng Khorat, improvisational indigenous knowledge plays an important role
in the performance. To improvise, Mo Phleng Khorat, master performers of the genre, must have a
knowledge base, acquired through lifelong learning and practice, which is idiomatic to a particular
genre. Mo Phleng Khorat are free to create a musical language following their creativity and their
abilities. In this context, Mutto Taek, not only encapsulates the aesthetics of Phleng Khorat and Thai
Khorat culture, but also represents one of the highest levels of musical achievement, resulting in self-
actualization, “flow” in performance, and audience recognition. The objective of this study is to observe
the Mutto Taek of eight professional Mo Phleng Khorat focusing on traditional Phleng Khorat
performance studied through the theoretical framework of ethnomusicology and ethnography in the

Nakhon Ratchasima province of Thailand.

KEY WORDS: MUTTO TAEK/ INDIGENOUS KNOWLEDGE/ IMPROVISATION/
PHLENG KHORAT
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