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ABSTRACT

This qualitative research study was conducted by using a vast data collection
concerning contemporary music during the Lanna reign which had as its main function the serving
of political and social systems under the power of the state. From the 20" century of the Buddhist
era, the people of Lanna used music as a tool to praise key institutions, including religious and royal
institutions, which reinforced the influence and power of the state. Religious and royal institutions
in turn lent their support to music as a means of unifying the people. This rite of culture was spread
from India and was adapted and developed into the contemporary rites used to propagate Buddhism
during the Sukhothai era. Another function of music of the Lanna period was to serve the “land of
imagination” of the cosmology concept.

From the 21% century, music serving Buddhism melded with indigenous spiritual
beliefs and Royal Family institutions. In the 22" - 23" centuries, discoveries of archaeological
evidence of cultural artifacts, such as literature and art works, provided a better understanding of
music in the historical context. Oral histories and records of legends from temples and regional
institutes offered further insights. In the 24™ century, the arrival of foreigners brought changes to
Lanna culture, with international and commercial interactions, introduction to Christianity and
Western medicine and education, all affecting the development of Lanna society.

The main issue of this study is the people of Lanna and how they acquired a high-
level culture of music and capitalism. Music introduced in the region adapted to forge an identity for
Lanna society in the 25" century, through support for unity of the state. The story of Lanna, the
activities and contemporary stories at various times throughout its history, can be studied by
antiques, oral histories, literature, art and all of this is presented in the musical history. Finally,
Lanna music is taking root once again. At its core, it takes us back to the basis of our musical

culture. This study researches the history of Lanna music in its contemporary context.
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