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ABSTRACT

The objectives of this qualitative research are to study and analyze the
techniques of translating figurative language in the Thai versions of Red Dragon and
The Silence of the Lambs by Suwit Khaoplod which were written by Thomas Harris.

According to the findings, there were 4 devices of figurative language
which were categorized by Murray Knowles and Rosamund Moon, used in Red
Dragon and The Silence of the Lambs — simile, metaphor, personification, and
metonymy. In addition, vehicles were used in figurative language in 4 categories of
cultural words, including ecological, material, social, and religious words. Suwit
Khaoplod used the following techniques of translating figurative language from
English into Thai: translating into figurative language and translating into non-
figurative language. In addition, translating into figurative language is categorized into
2 sub-techniques — translating into the same category of figurative language and
translating into different categories of figurative language. However, the translator
also omitted some figurative language in the Thai version. It was found that the
translator mostly translated figurative language by translating into the same category
of figurative language. Obviously, the translator did not only maintain the original
figurative language, but also conveyed the same meaning in the Thai version.

KEY WORDS: TRANSLATION / FIGURATIVE LANGUAGE / SUWIT
KHAOPLOD / RED DRAGON / THE SILENCE OF THE LAMBS
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