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ABSTRACT

Baandam, the historic art museum, is a group of 40 houses where the national artist,
Thawan Duchanee, spent more than 30 years and devoted himself and his money to design and create
this museum. The houses and collected objects shown inside the houses convey stories of his journeys
and summarize all of the interesting ideas which this individual artist has viewed and created.

This qualitative study of “Baandam”, the historic art museum of the national artist
Thawan Duchanee, was aimed at studying the artist’s artworks regarding architecture from a cultural
heritage view managed by the artist, as well as, studying the characteristics of the artist’s work related
to social structure. A historical methodology was applied by gathering information from interviews with
a formal structure, documentation, and original writings of the artist, including participative
observations of an “in-house person”. The study results revealed that the lifestyle of Thawan Duchanee,
his artworks, and Baandam were all models of Thai society. It was considered to be a biosocial artwork
from the past to the present. Therefore, Baandam became a model of cultural heritage in the form of an
artist’s house in Thailand, operated by him while he was alive. This study analyzed and categorized his
houses into groups of knowledge according to the evolution and periods of the time.

Group 1: Wood Culture Group — The primary house of this group was simply constructed
and focused on a residential propose. Natural materials were used for house construction. Group 2: Clay
Culture Group — These artworks were created from traveling experiences to Asia, Europe, and The
United States in order to disseminate the artist’s artworks. He started to create architectural works in
this group. The house was made from concrete and roofed by using clay tiles. Group 3: Concrete
Culture Group — The concrete house reflected ideas and inspirations from the artist’s travels to Turkey,
Austria, Australia, Bali, Java, Nepal, Tibet, Myanmar, Laos, and Khmer. Group 4: Service House and
Pavilion Group was the house of multi-purpose uses and for informal visits by guests.

Baandam was as a powerful container of Thawan’s spirit which is useful for society.
Although Baandam may not be used as residence anymore, it finally has became a valuable art object.
Lastly, Baandam is an institute that maintains the immortal lifestyle of Thawan Duchanee.
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