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ABSTRACT

This thesis is ethnomusicology research which studies the composition of an
example of Thai contemporary music, called Lam Nam Chao Phraya song by
Chaibhuk Bhutrachinda, or Nick Khor Phai. He is a composer and arranger as well as
a musician with abilities both in Thai music and modern Western music who has been
creating music for the public since 1987. The research results found that his
outstanding contribution to Thai contemporary music is to be able to maintain a
balance between traditional and modern music. His musical work shows that he
attempts to create new sounds in order to avoid normal sounds from standard musical
instruments, while maintaining the identity and essence of Thai music.

Of the 884 songs in total created by Chaibhuk Bhutrachinda, there are 420 Thai
contemporary songs (47.51%), 321 Thai traditional songs (36.31%), and 143 other
songs in various styles (16.18%).

The Lam Nam Chao Phraya Song is created from his own imagination and
features a short main melody in the old Thai style which is familiar and easy to
remember. The harmonies are similar to modern popular music in order to be
compatible with modern trends, using uncomplicated chord progressions such as 1im-
V-1-VIm and IIm-V-I together with syncopated rhythms which emphasize the bass
tone by means of the 5 Rondo form and adding a leading section (Intro-A-B-A-C-A).
The main key of Lam Nam Chao Phraya song is F Major, and there are 8 kinds of
scales/modes used in this song.
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