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ABSTRACT
This study aims to analyze the contexts of oral poetry: Lasom ’le of Ban Pae

Pae dialect of the Lavia? language of the Southeast Asian Mon-Khmer people. The
analysis is based on linguistic semantics and the interpretation of poetry and
literature theory. The objectives of the study are firstly to build a collection of the
remaining few Lssom ’le poems; secondly, to analyze the poetic form of Lasom ’lg;
thirdly, to analyze metaphors included, in order to understand the way of life and
worldviews of the Lavis? people in the past; and lastly, to furnish materia on
phenomena such as expressive, assonance, and rhyme, which in addition to their
function in the poetic form, contribute understanding of Lavia? phonological system.

The findings reveal that the remaining few Lssom ’le poems consist of eight
main Lasoms with 3,817 lines in 53 sublssoms: ‘the preamble’, ‘kam k"uih’, ‘Raok
hao’, ‘pua lana?’, ‘ndoin ?ain k"e?’, ’hao ka’, ‘lsnpde’ and ‘lusn Rit’. The poetic form
characterized a fixed number of seven syllables per line which may be extended
from six to eight syllables with specia rules for rhyme and pause placement. The
number of linesin a stanzais not fixed. The poetic forms are rhyme (assonance and
alliteration), repetition, pun and expressives. Metaphors and metonymies exist the
most, followed by hyperboles, rhetorical questions, personification, symbols and
allusion. The singing comprises four melodies which are used in various occasions:
“lg’, ‘c"ia’, ‘jtom’, and ‘jtom kok’. The contents reveal that the Lavia? lived on crops
obtained by ‘slash and burn farming’. Men and women have different rolesin family
and society, men have power over women. The Lasom ’le plays important role as a
path for the Lavia? to transmit beliefs and rituals to new generations.
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