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ABSTRACT

This research adopted a qualitative research methodology to study the
meaning in Thayoy Nai Samchan. The concept of semiology and ethnomusicology
were employed to analyze how Thai classical music poets create the song and its
meaning for their audiences.

The data was gathered by studying the historical chronology of Thai
classical music, which included interviewing Thai musical scholars and doing
participant and non-participant observation in the performances.

It was founded that Thayoy Nai Samchan song was modified from Thayoy
Nai Songchan song which was composed for Khon performance in the movement of
sadness. Two signs were found as the signifier of the song; first was the sign of
connotation. The composer has given the name of the song and applied the structure of
the former song to show the musical relation and its uniqueness in the original song.
Second was the sign of denotation. It reflects the value judgment of competency in the
arrangement and the musician’s status including people’s taste and art-value judgment.

As a consequence of the political system, the band development and the taste
of the music listening, the signification process is created. This process is a code to
frame people’s thought and perception which has finally leaded into the form of
composition and the way of Thai classical music listening.

KEY WORDS: THAI CLASSICAL MUSIC/ THAYQY NAI / SEMIOLOGY /
MEANING
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