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CULTURAL REFLECTIONS IN THAI CLASSICAL MUSIC HOMAGE
CEREMONY
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ABSTRACT

This thesis aims at a study of significant symbols in Thai Court Music’s Wali
Khru ceremony. The study is divided into two parts, (a) Symbols that are used
throughout the entire ceremony and (b) symbols that appear at various stages a process
of the ceremony.

The symbols that are used throughout the entire ceremony are Khan Kamnol,
the receptacle for offerings, and Krueng Sangwey, offerings of food, fruit or flowers.
The day that the ceremony is held, Thursday, is also symbolic.

The symbols introduced at various stages of the ceremony are Bart Nammon,
the vessel for lustral water, and the Pha Na Khon, the robes worn at the ceremony.
There is symbolic meaning also in the traditional routines of setting the particular
object and musical instruments used in the ceremony.

These two kinds of significant symbol are part of a symbolic system which is

deeper and wider than it appears to be. They are a cultural reflection of a way of
thinking, a way of life, moral training, and proper action in society and social life.

KEY WORD: WAI KHRU CEREMONY / SYMBOLIC MEANING / CULTURAL
REFLECTIONS
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