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ABSTRACT

The Tor Yor Horn has long been a musical instrument of Tai Yai people in Mae
Hong Son province. The purpose of this research is to analyze the characteristics of the
instrument, its musical system and Tor Yor Horn songs in Mae Hong Son province.

The Tor Yor Horn is traditionally used in Tai Yai culture in cultural contexts such as
playing for village entertainment and dance accompaniment. It is a stringed musical
instrument, just like a combination of violin and a horn-shaped wind instrument. It can be
played independently or within bands. The Tor Yor Horn was invented in England and was
brought, along with the culture, to people in Myanmar, Tai Yai people and people of Mae
Hong Son province. The performances of the musicians of Tai Yai and of Mae Hong Son or
those of the folk musicians are unique in themselves. In addition, the Tor Yor Horn songs are
also unique since they are influenced by other music cultures and they have been adjusted to
match the lifestyle of each nationality. The melodies in the Tai Yai songs and in the Burmese
songs are different in terms of the musical characteristics such as melodic form, melody line
and tone.

In this study, six songs are used as samples of the Tor Yor Horn repertoire. Three of
them are Tai Yai songs: Jaad Tai Hoamroang, Pan Sang Gee 2 and Gee 3; and the other three
are Burmese songs: Hoamroang Tuey Hoon, Muey Lolo, and Mong Suey Yee. These six
songs are used as the model of the analysis. The two styles of songs are differ in terms of the
use of tones, tuning methods, and melody line motion. However they are similar to each other
since they consist of at least 2 melody lines and contain variations of melody lines either
within the same lines or across the lines. The melodies of the music pieces are modified and
developed, according to the experience and the skills of the players. This is done in order that
the new modified melodies are put in line with each other to form new longer lines. As a
result, the newer melody lines of the music pieces are formed; however, the principal melody
line is still maintained.

KEY WORDS: TOR YOR HORN / TAI YAI / FOLK MUSIC / MAE HONG SON /
BURMA
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