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ABSTRACT

This thesis was aimed at studying the historical, roles and adaptaions
of Pi Phat Mon musical band in Muang District, Suphanburi Province,
focusing on its survival within the diverse social and cultural developmerets. It is
a qualitative research conducted by the in-depth interview method and
participant observation. The work was conducted in the year 2003 and it
involved 18 Pi Phat Mon bands found in the district mentioned earlier.

The results showed that Pi Phat Mon bands in Muang District,
Suphanburi Province originated around 1917. The bands were hired widely
and after that more and more Pi Phat Mon bands were formed. As there

have been major social and cultural changes in the region, the bands have had to
adapt their styles of performance, ensembles and ways of offering their sarvices
to match the current situations. The specific adaptations of the bands include

their styles of performing, the variety and kind of songs, in addition to the

classical ones. Also, more Khong Mon instruments are brought into the bands.

Moreover the decorations of both musical instruments and stage design
play a more crucial role for most bands. For example, peacock tails with

blinking lights are used to decorate the Ranad, and the Thai Ranad is redecorated

as the Ranad with Hongsa track. In accordance with these changes, the Pi Phat
Mon trainers have to skip some steps of performance practice by emphasizing
only certain songs to be played for certain events. Bringing Khong Mon into

the bands is not for aesthetic purposes only, but to satisfy the hirers by

coloring the bands while performing. The adaptations to all the changes have
helped the bands survive and provide good earnings for the local musicians.
At present, Pi Phat Mon bands in Suphanburi province still play a

major role in funerals as well as Thai dance and Khon performances. Considering

the bands elegance, they are also found in the Ligay shows. All of the above
have been instrumental in the survival of this kind of bands to the present
time.
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