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ABSTRACT

The purpose of this study was to analyse of the technique of Paganini’s Thirty-
seven Sonatas, M.S.84. The study included Paganini’s life and works, the guitar
technical development, the main characteristics of Paganini’s Thirty-seven Sonatas,
M.S.84, and the pedagogical analysis of the guitar techniques of this collection.

Niccol6 Paganini (1782-1840) was a violin virtuoso, but it is still not widely
known that he played the guitar as well. The guitar accompanied him throughout his
creative development. He used the guitar for his compositions, not the piano. His left-
hand pizzicato may have come from the guitar technique of slur. His compositions
were violin concertos, violin and orchestra, works with orchestra, solo violins, solo
guitars and chamber music.

In the sonatas, the creative effort is almost always concentrated on the first
movement, Minuetto, in which Paganini introduced virtuoso passages of great
difficulty-the rapid scales, abrupt changes of register, thirds, sixths, octaves, tenths,
left hand slur notes and rapid successions of chords. The second movements are
tuneful.

For a guitar teacher, the sonatas are useful teaching materials by the way of a
change from the usual nineteenth century repertoire, particularly as the fifth to the

tenth position are frequently employed.
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