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ABSTRACT

This thesis is a qualitative research. The objectives are to study and analyze the
biography, experience and musical works of Slai Krailert's. Five songs were specified by
music experts for analyzis. The results are as follows:

Slai Krailert was born on 12 July 1914 in Mahachai district Samutprakarn
Province, where he started his education at Klompitayakorn school. Slai began his
music education as a violinist with the Royal Farang String Ensemble, Department of]
Fine Arts, in the reign of King Rama V1. After this experience in music he was in charge
of music band in “Sri-o-pas” troupe, he was a night club musician as well as a member
of Air Force Military Orchestra for a short while. In 1942 Slai began to gain renown
when he became a composer working in co-operation with Suthin Thesarak. His works
included many genres of songs such as, love songs, drama songs, interludes for theatre,
etc. His Thai text wordings are in accordance with the western scale pitch and therefore
are easy to sing. Slai had experience with famous composers and singers, such as, Nart
Thawornbutra, Charin Nanthanakorn, Suthep Wongkamhaeng, etc. most of whom are
national laureate artists. In his family life, Nuansri was Slai’s first wife. In his old age he
married Saijai Sae Dan who bore him three sons, and he spent his life at Talad Kwan
District Nonthaburi Province until he died on 18 March 1986 at the age of 72.

The 281 pieces of Slai's music lists are included in this study. The music was
categorised into 3 groups 1) Melody and text which contained 168 pieces composed by
Slai 2) Text setting, 63 pieces, and 3) 8 pieces where Slai had worked in collaboration
with other composers.

Slai’s composition employed the formal structure of western art music , such as,
strophic form, binary form, ternary form; his favorite was a song form which is a kind of]
ternary form. Form of Period, Phrase and Cadence were used. Double beat along with
various kinds of melodic patterns were combined. The pitch level range of notes was
between 9 — 10 major or minor, employing mostly consonance sound intervals. The
melodic contour of slow tempo music is smooth, but in a quick tempo or joyous music
piece the contour is full of movement. Slai was famous for word-setting, his Thai lyric
intonation is in accordance with the western melodic sound pitch. Renovation of prose,
so called, “Klon Pleng” or song prose was termed to this new kind of prosody. It was the
beginning of “Pleng Thai Sakol” or Westernized Thai Songs.
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