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CHAPTER 1 

INTRODUCTION 

 

 

1.1 Important background information of the Graduate Recital 

 
 For students who major in music performance, the ability to perform in front 

of a public professionally is the most essential to their success. To achieve this 

objective by able to perform well, students must have good understanding in the 

music theory and music history. With this knowledge, students can distinguish and 

interpret the different historical context and the style of music correctly. Moreover, in-

depth understanding will also help students find the right harmony and structure in the 

music. 

 There is no perfection without practice. Only through a regularly practices will 

students learn to perfect their musical interpretation, and expression techniques, and 

thus able to perform a successful performance. 

 For this Graduate Recital, fourteen compositions by twelve different 

composers contrasting in styles period, compositional technique will be presented as 

follow. 

  Mein glaubiges Herze, frohlocke by Johann Sebastian Bach 

  Un certo non so che by Antonio Vivaldi 

  Endless pleasure endless love by G.F. Handel 

Recit “And God said, Let the Earth” Aria “With verdure clad” from 

The creations by Joseph Haydn 

  Trennungslied by W.A. Mozart 

  Aria “Hear ye, Israel” from Elijah by Felix Mendelssohn 

  “Schelm, half fest” from Der Freischut by Weber 

  Helf mir ihr Schwestern by Robert Schumann 

  Abendregen op. 70 by Johanness Brahms 
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  Ah! que les home sont betes from La Perichole by Offenbach 

  Scheiden and Meiden From Desknaben wunderhorn by Gustav Mahler 

   The side show by Charles Ives 

  Two little Flowers 

  Memories 

 

1.2 Objectives  

 
1. To study and work on different compositions from the Baroque, Classical, 

Romantic, and Twentieth century periods.  

2. To get to know the structures, styles, and compositional techniques of each 

piece. 

3. To develop and acquire the technique necessary to perform each piece. 

4. To present these pieces which have been carefully studied. 

 

1.3 Scope  

 
 The scope of this study will concentrate on practical techniques, composers’ 

biographies, and the relevant information of the following repertoire: 

1.3.1 Mein gläubiges Herze, frohlocke by Johann Sebastian Bach 

1.3.2 Un certo non so che by Antonio Vivaldi 

1.3.3 Endless pleasure endless love by G.F. Handel 

1.3.4 Recit “And God said, Let the Earth” Aria “With verdure clad” from 

The creations by Joseph Haydn 

1.3.5 Trennungslied by W.A. Mozart 

1.3.6 Aria “Hear ye, Israel” from Elijah by Felix Mendelssohn 

1.3.7 Duet “Schelm, half fest” from Der Freischut by Weber 

1.3.8 Helf mir ihr Schwestern by Robert Schumann 

1.3.9 Abendregen op. 70 by Johanness Brahms 

1.3.10 Ah! que les home sont bêtes from La Périchole by Offenbach 

1.3.11 Scheiden and Meiden From Desknaben wunderhorn by Gustav Mahler 
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1.3.12 The side show by Charles Ives 

1.3.13 Two little Flowers 

1.3.14 Memories 

 

1.4 Expectation 

 
1.4.1 The performer truly understand the songs from different periods and 

are able to convey each piece professionally in proper styles, 

expression, diction and interpretation. 

1.4.2 The performer develops and acquires different techniques that are 

necessary for performing each piece. 

1.4.3 The performer is able to provide a substantial program notes. 

1.4.4 The performer knows how to organize a recital. 

1.4.5 The performer provides information for those that interested in 

studying the pieces. 
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1.5 Conceptual Framework  
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CHAPTER 2 

LITERATURE REVIEW 

 

 
 For this voice recital, the performer selected pieces from four periods, which 

are Baroque, Classic, Romantic, and twentieth century. 

Baroque music forms a major portion of the classical music canon, being 

widely studied, performed, and listened to. It is associated with composers such as 

Claudio Monteverdi, Antonio Vivaldi, George Frederick Handel, and Johann 

Sebastian Bach. The baroque period saw the development of diatonic tonality. During 

the period composers and performers used more elaborate musical ornamentation; 

made changesin musical notation, and developed new instrumental playing 

techniques. Baroque music expanded the size, range and complexity of instrumental 

performance, and also established opera as a musical genre. (http://en.wikipedia. 

org/wiki/Baroque_music, 2006) 

Classical music has a lighter, clearer texture and melody above chordal 

accompaniment. There is an emphasis on grace and beauty of melody and form; 

proportion and balance, moderation and control; polished and elegant in character 

with expressiveness and formal structure held in perfect balance. Melodies tended to 

be shorter than those of Baroque, with clear-cut phrases and clearly marked cadences. 

(http://en.wikipedia.org/wiki/Classical_period_music, 2006) 

Romantic art differs from classic art by its greater emphasis on the qualities of 

remoteness and strangeness. A fundamental trait of Romanticism is boundlessness. 

Throughout the Romantic period, the human mind was peculiarly attracted by 

disproportionate and excessive features. The tiny piano piece and the brief lyrical 

song, forms which had been of no consequence during the Classical period, now 

assumed the highest significance. On the other hand, the moderate length of the 

classical symphony and opera was hugely extended As against the classic ideals of 

order, equilibrium, control, and perfection within acknowledged limits, Romanticism 
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cherishes freedom of expression, movement, passion, and endless pursuit of the 

unattainable (fantasy and imagination); a search for new subject matters. Because its 

goal can never be attained, romantic art is haunted by a spirit of longing. The 

creations of the romantic artist were emotional in character rather than guided by 

structural rules. (http://dorakmt.tripod.com/music/romantic.html. 2006) 

In the 20th century, many composers continued to work in forms that derived 

from the 19th century. However, modernism in music became increasingly prominent 

and important; The romantic composers carried this trend to its most extreme form by 

abandoning tonality altogether, along with its traditional conception of melody and 

harmony. The Impressionists sought new textures and turned their back on traditional 

forms, while often retaining more traditional harmonic progressions. 

(http://en.wikipedia.org/wiki/20th_century_music#Classical, 2006) 

  

2.1 Mein gläubiges Herze, frohlocke by Johann Sebastian Bach  
 

 

 Johann Sebastian Bach was born in Eisenach and died in Liepzig, Germany. 

He began his music career as a church organist, then court organist, and later 

concertmaster of the court orchestra. Bach’s music was very influential in the 

Baroque period. Music historians considered the year he died as the end of the 

Baroque period. (http://en.wikipedia.org/wiki/Johann_Sebastian_Bach, 2006) He 

created masterpieces in many form except opera. His prominent forms are cantata, 

oratorio, and passion. Moreover, he composed many motets, which is in the 

contrapuntal style. His famous motet is “Magnificat BWV 243”, arranged in 5 lines 

chorus with orchestra. Another one is “Christmas oratorio BWV 248”, Bach most 

famous oratorios. This song consisted of 6 sections and was generally used for 

Christmas occasion. Furthermore, Easter oratorio and Ascension oratorio are well 

known as well. Bach also composed 5 pieces of passions and the famous ones are St. 

Matthew and St. John passion. 

 Although Mein gläubiges Herze, frohlocke is in 4/4, the song mainly uses 

eight-note and sixteen- note. There are big intervals, which reach the high notes. 
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Therefore, performers have to carefully control voice, in order to reach these high 

notes. Because the song is in German that has sensitive pronunciation, clear diction is 

necessary. Mein gläubiges Herze, frohlocke is lively and faithful song, talking about 

belief in Jesus and joyfulness, and faith. 

 

2.2 Un certo non so che by Antonio Vivaldi (1678-1741) 
 

 Antonio Lucio Vivaldi was born in Venice, Italy. He was the son of a violinist; 

he became famous and influential as a genius violinist and composer.  His major 

works were mainly the concerto. Vivaldi composed over five hundred concertos; one 

of the most famous concertos is “The Four Seasons” which shows dramatic and 

colorful potential of the genre. Each section presented a different season, and 

illustrated in sound and in picture created by an accompanying poem. Vivaldi 

composed more than fifty operas, oratorios, and cantatas. He did not only write a 

great deal of music in these genres, but he also wrote beautiful pieces for the voice, 

especially for the operatic stage. Vivaldi wrote sacred music also. “Laudamus te” is 

one of his best-known pieces; with the setting of the Gloria from the Mass. Vivaldi’s 

vocal pieces were created in terraced dynamic style, which often used contrast 

dynamic, such as piano and forte. 

 Un certo non so che is in the key of minor, with many chromatic notes. This 

technique is one of Vivaldi’s styles, which he used it very often. In Baroque era, many 

composers used contrapuntal style but only a few would use chromatic notes like he 

did. Hence, Vivaldi was not success while he was alive because people were not 

impressed by the style of chromatic. (http://www.iclassics.com/workPage? entityId= 

1049&contentId=60946, 2006) 

For dynamic, performer has to be able to distinguish the differences between 

piano forte crescendo and diminuendo due to the frequent change in dynamics. For 

example, one phrase might contain piano forte and crescendo in same phrase. 

Although it has the instability of rhythm, one can still see that composer used col 

canto, a tempo and ritard in every phrase. The control in dynamic and rhythm will 

help the performers to express the meaning of the song, which is about a woman who 

repeats her expression of sadness that her love has gone. 
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2.3 Endless pleasure endless love by G.F. Handel  
 

 George Frederic Handel was born and raised in Germany. As Handel showed 

great musical talent since he was young, his father sent him to study with a local 

organist and composer. Later, Handel composed his first opera named Almira in 

Italian Style that he listened to and played. 

 At age of twenty-one, Handel moved to Italy. At this time, his operas were 

extremely popular and he continued to enhance his operatic style. As Handel wrote 

operas in the serious Italian style, his position as the leading operatic composer in 

England was challenged by other opera companies, and the development of another 

style, the ballad opera. As the popularity of Italian opera was decreased, Handel 

changed his focus to another music form, the oratorio. Next twenty years, he created 

series of works that became some of the most popular pieces in Western tradition. 

Most famous ones were about the life of Jesus, his Messiah (1742), and the 

“Hallelujah Chorus”. This work is the most recognizable piece of that period of time. 

 Later in his life, Handel’s output as a composer gradually declined, but he 

continued to conduct and perform. Eventually, after he finished conducting Messiah 

in a concert that became his last one. He collapsed and died three days later. 

 The aria “Endless pleasure endless love” is a part of an Ontario named 

Semele. In 1744, Handel composed Semele, an Ontario about the mythological story 

of Semele, who had a secret affair with Zeus. Unfortunately, his wife, Hera, knew this 

secret. Therefore, she disguised herself as Semele’s sister, played upon her pride and 

curiosity, and persuaded Semele to ask Zeus to show his full power and might, as he 

did to his wife. Zeus did what Semele asked for. When Zeus showed his ultimate 

power, Semele could not resist and finally was destroyed. The aria “Endless pleasure 

endless love” was at the end of Act I, when Semele was revealed in the power of her 

sexual charms over Zeus, “the Thunderer”. 

 “Endless pleasure endless love” is in the key of F major. This song often uses 

technique of running notes. Some phrases have running notes for 6 measures 

continuously. Moreover, these same phrases also have trill in many places. Each 

measure is going one note higher by using sequence. Performer should practice the 

exercises that help them strengthen their agility and flexibility. In the middle of the 
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song, the key was changed to B flat major. In this part, performer has to make every 

pitch and notes clear to distinguish the key transposition. After that part, the song 

comes back to the first theme, using the same melody in the same key, which is in F 

major. However, some phrases were improvised into different melodies. To show that 

the song is in Baroque period, performer might put some ornamentation in the end of 

the song.  

 

2.4 Recit “And God said, Let the Earth” Aria “With verdure clad” 

by Joseph Haydn  
 

 Franz Joseph Haydn was born in Austria. He learned music in St. Stephen’s 

Cathedral in Vienna, where he became a chorister. His first composition had influence 

from CPE Bach. (http://w3.rz-berlin.mpg.de/cmp/haydnj.html, 2006) Afterward, he 

became court composer of the wealthy Esterhazy family. He wrote a large volume of 

music, especially for his masters, including symphonies and string quartets. And by 

composing 104 symphonies, he was known as ‘Father of the symphony’. 

 Haydn was a pioneer in some of the most important forms in classical music, 

which are still used in the present; including the sonata form, the string quartet and the 

modern symphony. (http://en.wikipedia.org/wiki/Joseph_Haydn, 2006) His most 

successful piece is ‘the Creation’. The Creation presents happiness of man, beast, and 

nature, and his gratitude to God. Other than that, the work presents his gratitude for 

God’s creations which benefit humans. Moreover in it, the piece contributes a massive 

choral writing of a kind he had never before essayed; which it explains that Man, 

Beast, and Nature are made a part of universal experience - his treatment of them in 

an oratorio modeled on Handel’s. (http://en.wikipedia.org/wiki/Joseph_Haydn, 2006) 

After that, he released the following piece, The Seasons. It is in the same element, but 

more series of attractive episodes. 

 The Creation has named characters and is divided into acts and scenes. These 

consist of sequences of choruses, recitatives and arias. The song begins with an 

extended orchestral introduction, ‘Representation of Chaos’ part one and two, and 

then describe the six days of Creation. Each part follows a threefold pattern 
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comprising biblical narrative, descriptive central section and hymn of praise. Three 

soloists represent the archangels; soprano as Gabriel, tenor as Uriel, and bass as 

Raphael. The choruses fulfill an important role, portraying angels glorifying their 

maker. Moreover, Part three is completely devoted to the appearance of Adam and 

Eve presented by bass and soprano. They sing to the wonder and perfection of God’s 

newly created world and to their happiness. Soloists and choir combine for the final 

uplifting chorus of praise. 

 This is a pleasingly simple and melodious aria, pastoral in nature, with lovely 

flowing melismas for the soloist. The aria starts with key of B flat major. Some 

phrases use man’s agility because they have long running notes. Most of the notes use 

eight-note with dot. Performers have to make the rhythm of each note clear. The lyric 

is in German, which has difficulties on pronunciation. To pronounce clear consonant, 

performer has to connect each word and vowel together. In order to sing this song 

beautifully, performer needs to understand the language and keep practicing until the 

pronunciation is correct.  

 This piece is to tell God’s message. The recitative has the meaning of the God 

said “Let the Earth bring forth grass, the herb yielding seed and the fruit tree yielding 

fruit, whose seed is in itself upon the earth”. The aria means that God said “With 

verdure clad the fields appear delightful to the ravished sense, by flowers sweet and 

gay enhanced is the charming sight. Here vent their fumes the fragrant herbs; here 

shoots the healing plant. By load of fruit, the expanded boughs are pressed; to shady 

vaults are bent the tuft groves; the mountain’s brow is crowned with closed wood.” 

 

2.5 Trennungslied by W.A. Mozart 
 

 Mozart showed early precocity both as a keyboard player and violinist, and 

soon made a shift to composition between 1763 and 1766, to Paris and to London. 

Between 1771 and 1773, he was in Italy with important operatic commissions. Later 

on Mozart was reinstated in Salzburg, as court organist. Early in 1781, he had a 

commissioned opera, Idomeneo, staged in Munich for the Elector of Bavaria. Mozart 

was dissatisfied after being called to attend his patron, the Archbishop in vienna, 

which led to his dismissal. (http://en.wikipedia.org/wiki/Wolfgang_Amadeus_Mozart, 
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2006) Mozart spent the last ten years of his life in uncertain independence in Vienna, 

his material situation not improved by a marriage imprudent for one in his 

circumstances. Initial success with German and then Italian opera and series of 

subscription concerts were followed by financial difficulties. In 1791, things seemed 

to have taken a turn for the better, in spite of the lack of interest of the successor to the 

Emperor Joseph II who died on 5th December. 

 Mozart was fundamentally an operatic composer, although he did not have 

much opportunity to use his talent in Salzburg. However, the last decade of Mozart’s 

life saw his greater stage work, starting with Idomeneo in Munich in January 1781. 

He then settled in Vienna. His first success came with the German opera or singspiel 

Die Entfhrung aus dem Serail (The Abduction from the Serablio), a work on a 

Turkish theme, staged at the  Burgtheater in 1782, Le nozze di Figaro (The Marriage 

of Figaro), an Italian comic opera and Don Giovanni, Cosi fan tutte (All Women 

Behave Alike). His last stage work, a Singspiel, was Die Zauberflte (The Magic 

Flute), a magic opera that was running with success at the time of the composer’s 

death. This Lied was composed by Mozart in 1787, the year of Don Giovanni and 

Eine Kleine Nachtmusick, but also the great year of Lieder. It is related to the next 

lieder (Als Luise die Briefe ihres Ungetreuen Liebhabers verbrannte, KV 520) both 

through the lyrics and the music. (http://en.wikipedia.org/wiki/Wolfgang_ 

Amadeus_Mozart, 2006) This song is text by Klamer Eberhard Karl Schmidt (1746-

1724).  

Trennungslied by W.A. Mozart is about separation. It is a story between a man 

who sings this song for a woman name Luisa. This song includes 7 verses with each 

verse telling how sad it was for him when Luisa departed; talking about his pain and 

sadness when he thinks of her parting. The song exaggerates the idea by repeating in 

every verse that he cannot forget her. The song is in F minor. Most of the notes are in 

sixteenth-note with each note having German words and with many melody lines, the 

words make it difficult to connect phrases smoothly. Performer will have to practice 

the connection of words and vowels in proper way in order for a beautiful 

performance. 
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2.6 Aria “Hear ye, Israel” from Elijah by Felix Mendelssohn  
 

 Felix Mendelsson was born in 1089. He worked as music director and 

conductor of the Leipzig Gewandhaus concerts and later was named the director of 

the Music Section at the Academy of Arts in Berlin, a cultural venture newly 

instituted by King Fredrick of Prussia. With such position, he was required not only to 

supervise and conduct a wide variety of programs but also to compose upon royal 

demands.  For example, 1826’s Overture to A Midsummer Night’s Dream is the 

incidental music which was sparked by one of Fredrick’s requests. By the beginning 

of 1845, he had finally managed to clear his schedule sufficiently to devote himself to 

composing. He made considerable progress on Elijah, which was scheduled its 

premiere at the Birmingham Festival in the following year. Moreover, Felix was able 

to complete the String Quintet in B flat major (op. 87) and the C minor Trio (op. 66). 

He was then convinced by the King of Saxony to return to his post at the 

Gewandhaus, eventually his frantic pace of life was reactivated; and for that, he died 

within two years. The F major String Quartet (op. 80) and the C minor Trio was the 

last important chamber work of Mendelssohn’s career. 

 And for Hear ye, Israel, the song is in 3/8. The first section starts on D major, 

where the most difficult thing in this song is to reach the high notes on the first word 

of the phrases which are started from high G. The singer should practice until they can 

sing with the clear pitch and raised voice. The composer use most notes in sixteen-

note or smaller which make the song more difficult to play. The range of this aria is 

between B to high G. Only performer who has strong diaphragm and good support 

would be able to do this. This song has short recitative before the second section and 

the meaning of recitative is about the Lord and the redeemer of Israel, accompanied 

with a stronger melody for building up to the next section. The second section starts 

on B major, and is conveys the commandments of God. This section has man parts 

which have big interval. Good skill is, therefore, necessary for performers in order to 

jump to higher note. Importantly, for this section, the singers should be able to hold 

and carry through the end of the song. 
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2.7 Explanatory Notes for Detail of Duet “Schelm, half fest” from 

Der Freischut by Carl Maria von Weber 
 

 Carl Maria von Weber was trained as a musician from his childhood. He was 

the son of versatile musician who had found his own traveling theatre company. He 

became well known as a pianist and then as a music director, particularly in the opera 

houses of Prague and Dresden. Here, Weber introduced various reforms and was a 

pioneer for the technique of conducting without the use of violin or keyboard 

instrument. As a composer, he won a lifelong with the first important Romantic 

German opera, Der Freischtz. 

 The opera Der Freischutz (The Marksman), first staged in Berlin in 1821, 

blending many of the typical German Romanticism ingredients; simple, peasant. 

(http://en.wikipedia.org/wiki/Der_Freisch%C3%BCtz, 2006) Virtues mingling with 

the magic and hidden evil of the forest, the story tell about a hero’s magic bullet being 

forged at midnight. Der Freischutz is an opera with three acts and libretto by Fredich 

Kind. It is considered the first important German Romantic opera, especially in its 

national identity and stark emotionality. Its plot was taken from German folk legend 

and many of its tunes were inspired by German folk music. It quickly became an 

international success, with some fifty performances in the first 18 months after its 

June 18th, 1821 premiere in Berlin.  

This aria is a duet with each line expresses each character. For example, 

Agathe’s line has long and sustained note. Her character is polite and smart which 

contradicts Annchen who is always joyful and lively; having Annchen’s part to 

contain running notes in her melody lines. Therefore, the singers will need to 

understand the duo characters in the aria which would make the aria to have a smooth 

flow.   
 

2.8 Helf mir ihr Schwestern by Robert Schumann 
 

 Robert Schumann was born in 1810. He was a great composer in Romantic 

period, especially his work for piano. He composed 4 symphonies. The famous ones 
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are symphony No. 1 “Spring” and Symphony No. 3 “Rhenish”. Schumann also 

composed chamber music and piano concerto. One of the well- known pieces is the 

piano concerto in a minor scale. Papillons, Carnival, Kindersceren all are for piano. 

 Schumann wrote a number of part-songs for mixed voices, for both women 

and for men. His choral work with orchestra include Scenes from Goethe’s Faust, Das 

Paradies und die Peri, based on Thomas Moore’s poem Lalla Rookh, and Requiem for 

Mignon, based on Goethe’s Wilhelm Meister novel. In his final years, he wrote 

settings of the Mass and of the Requiem Mass. The solo songs of Schumann offer a 

rich repertoire, an important addition to German Lieder repertoire. From these many 

settings mentioned may be made of the collections and song-cycles like the Myrthen, 

Op.25, Liederkreis, Op.39, Frauenliebe und-leben, Op. 42, and Dichterliebe, or Op. 

48; all written in the Year of song, 1840. Frauenliebe und leben (A Woman’s Life and 

Love) is a song cycle with music by Robert Schumann and words by Adelbert von 

Chamisso. Schumann wrote the piece in 1840, a year in which he wrote many other 

lieder (including three other song cycles: the two Liederkreis and Ditchliebe).  

Schumann’s choice of text in these pieces were probably inspired in part by 

events in his personal life; like when he was courting Clara Weike, but failed to get 

her father’s permission to marry her. In 1840, after a legal battle to make such 

permission unnecessary, he finally was able married her. (http://en.wikipedia.org 

/wiki/Robert_Schumann, 2006) 

 The songs in these cycles are notable by the fact that the piano has a 

remarkable independence from the voice. Breaking away from the Schubertian ideal, 

Schumann composed the piano to control the mood of the song in its totality. Another 

notable characteristic is the cycle’s cyclic structure, in which the last movement 

repeats the theme of the first. 

 There are eight songs in the cycle, together telling a story from the protagonist 

first meeting her love, through their marriage, to his death. The songs are: 

1. “Seit ich ihn gesehen” (“Since I Saw Him”) 

2. “Er, der Herrlichste von allen” (“He, the Noblest of All”) 

3. “Ich kann’s nicht fassen, nicht glauben” (“I cannot Grasp or Believe It”) 

4. “Du Ring as meinem Finger” (“You Ring Upon My finger”) 

5. “Helft mir, ihr Schwestern” (“Help Me Sisters”) 
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6. “Siuer Freund, du blickest” (“Sweet Friend, You Gaze”) 

7. “An meinem Herzen, an mainem Brust” (“At My Heart, At My Breast”) 

8. “Nun hast du mir den ersten Schmerz getan” (“Now You Have Caused Me 

Pain for the First Time”)  

 This song is a lively song about preparing to be married. The call on her sisters 

to prepare her is the presentation of the Biblical language of the Song of Solomon or 

the book of Hosea in which the woman is identified with Jerusalem and the 

bridegroom with the promised Messiah. This song has a beautiful accompanied line. 

Performer has to sing with the nervous feeling before going to get married. At the end 

of the song, there are some accidental and ritardando while the feeling of the woman 

will change because she is finally determined to do her wedding. Onto the postlude, 

the composer use wedding song as melody line for piano accompanied. 

 

2.9 Abendregen op. 70 by Johanness Brahms 
 

 When Brahms was young, he took lessons in piano, theory and composition. 

As a teenager, he was familiar with serious and popular styles. He arranged music for 

his father’s orchestra and playing piano in local dance halls. At twenty, he began 

touring as an accompanist and getting to know many important people. Among these 

were Robert and Clara Schumann, both of them whom had a lasting effect on his life 

and career. In 1868, he settled in Vienna, where he would stay for the rest of his life. 

He soon composed two works, the German Requiem (premiered in 1869) and his 

orchestral variations on a Theme by Haydn (1873). Because of these work, Brahms 

gained both fame and money. 

 Brahms is an important person in German music. He combined classical style 

with the new styles created by Wagner, Liszt and others together. His music is solidly 

absolute, never drawing on extra musical images or ideas. (http://en.wikipedia.org/ 

wiki/Johannes_Brahms, 2006) However he also had conservative elements in his 

music from earlier composers. Brahms liked to use older forms of expression, most 

remarkably that of variation. At the same time, his music has a strong personal aspect 

to it. And so with all these qualities, Brahms is considered to be one of the truly 

distinctive voices of the late nineteenth century. 
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 The important repertoire of Brahms is German Lied (art song). The 

Liebeslieder Waltzes, Op. 52, for vocal quartet and piano duet, are particularly 

delightful, while the solo songs include the moving Four Serious Songs, Op. 121, 

reflecting preoccupations as his life drew to a close. Wiegenlied (Cradle Song) is one 

of a group of five songs, Op. 49; the attractive Vergebliches Standchen (Vain 

Serenade) appears in a later set of Five Romances and Songs, Op. 84. There are also 

two particularly magnificent songs for contralto, viola and piano, Gestilte Sehnsucht 

(Tranquil Yearning) and the Christmas Geistliches Wiegenlied (Spiritual Cradle-

song), based on the carol Josef, lieber Josef mein, Op. 91 (Joseph dearest, Joseph 

mine). Major choral works by Brahms include the monumental German Requiem, Op. 

45, a setting of biblical texts, the Alto Rhapsody, Op. 53, with a text derived from 

Goethe, and the Schicksalslied (Song of Destiny), Op, 54, a setting of Holderlin. 

 Abendregen is a song in 4/4. The vocal line has plain rhythm, such as crotchet 

and some eight notes. However, this song is quite difficult because the pitch with 

accidental can be found through the whole song and this causes the tonality of the 

song to disappear. Performer has to practice the melody line very hard as the   

accompanied line will play as rhythmic motif and in every four or eight measures, 

motif will change. Performer, therefore, has to understand the rhythm and diction 

thoroughly. 

 The meaning of this song is about the beautiful of evening rain, the wanderer 

walked on narrow paths. He saw the large drops flashing in their fall through the sun 

rays and the rainbow that singers think about when the sunny day reaches. 

(http://www.johannesbrahms.org/, 2006) 

 

2.10 Ah! que les home sont betes from La Perichole by Offenbach 
 

Offenbach was born at Cologne, Germany in 1819, and died in Paris in 1880, 

aged sixty-one. He was the son of a Jewish cantor. Offenbach moved to Paris in 1833 

to study the cello and earned his living by playing cello in the orchestra of the Opera 

Comique. In 1850, he became conductor of the Theatre Francais. Gradually, he 

became known to the public as a composer of light and humorous operettas. In 1850, 

he became conductor of the Theatre Francais, but in 1855 rented his own theatre, the 
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Bouffes Parisiens on the Champs elyses, and began a successful career devoted 

largely to operetta and operas comiques until his death. Offenbach completed more 

than ninety works for the stage. (http://en.wikipedia.org/wiki/Jacques_Offenbach, 

2006) 

 His first success was Orpheus in the Underworld (1858) and his most popular 

compositions appeared in the 1860’s, notably La Belle Helene (1864), La Vie 

Parisienne (1866), La Grande-duchesse de Gerolstein (1867) and La Perichole (1868). 

Offenbach’s last work was The Tales of Hoffmann, which was more serious than his 

earlier work. It was still unfinished at his death in 1880, however was completed by 

his friend Ernest Guiraud and premiere in 1881. (http://en.wikipedia.org/ 

wiki/Jacques_Offenbach, 2006) 

 The story concerns two impoverished Peruvian street-singers, too poor to 

afford a marriage license, and a lecherous viceroy, Don Andr’s de Ribeira, who 

wishes to make La Perichole his mistress. Highlights include La Perichole’s letter 

song, “O mon cher amant”; her “tipsy” aria, “Ah! quel diner!”; and her third-act aria 

to Piquillo, “Tu n’es pas beau, tu n’es pas riche,” and “Ah! que les home sont bêtes.” 

 This song is in 4/4 and most of the notes in this song use eight note. Some 

phrases have all eight notes for the passage. The song also has a lot of words in this 

aria. Singer needs to learn how to pronounce French correctly and sing it with the 

beautiful phrase. It is very difficult to interpret this song because of its meaning. It is 

about A Perichole who is fear of the husband infliction. Some parts of phrases need to 

express as sarcastic.  

 

2.11 Scheiden und Meiden From Desknaben wunderhorn by Gustav 

Mahler 
 

 Mahler was born in Bohemia. At the age of fifteen Mahler entered the Vienna 

Conservatory to study music. He achieved his success of being a conductor of 

symphonies and operas, and he was the director of the Vienna Opera for ten years 

since 1897. During this period, Mahler not only built up the quality and reputation of 

the Opera, but also composed eight large symphonies and four collections of songs. In 
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1907, Mahler became the new director of the Metropolitan Opera in New York, and a 

year later he became the conductor for the New York Philharmonic. He completed his 

ninth symphonies and the orchestral song cycle Das Lied von der Erde during this 

time, but due to poor health, he returned to Vienna in 1911, where he died on May 18. 

 Mahler’s earliest works are song collections, including the Songs of a 

Wayfarer. In his first four symphonies, Mahler used themes from these songs, and 

these melodies became the main theme of the first movement in his first symphony. 

Mahler also added the vocals to his symphonies such as in The Symphony no. 2 

“Resurrection”, in the manner of Beethoven’s Ninth. Mahler believed the concept that 

a symphony should be an “entire world”. (http://en.wikipedia.org/wiki/Main_Page, 

2006) 

This song is from “Des Knaben Wunderhorn” (The Youth’s Magic Horn) 

which is a collection of anonymous German folk poems. The song is in 6/8 in the key 

of D minor scale. This song contains accompanied line which sound like horse riding. 

Vocal line always use arpeggio and most of it is dotted note. The second section is 

changed to time signature 2/4 and a lot of accidental was used. After this section the 

song come back to the key of D minor scale in the time signature of 6/8. Near the end 

of this song, the melody keeps repeating a group of octaves, which require the singer 

to have a strong diaphragm to support these big intervals. On to the end of this song, 

time signature 2/4 with the sustain note on high G is used. The important style of this 

song is dynamic because of the frequent change of dynamics, which are one of the 

characteristics that Mahler liked to use. In conclusion to the work, the song express an 

event of parting love ones. The song conveys a story of three horsemen leaving a gate 

while their sweetheart all said good bye to them. 

 

2.12 The side show by Charles Ives 
 

 Ives was born in Danbury, Connecticut on 20 October 1874. Charles Ives had 

one of the most extraordinary and paradoxical career in American music history. 

Businessman by day and composer by night, Ives was later recognized as the most 

original and significant American composer of the late 19th and early 20th centuries. 

His works were inspired by transcendentalist philosophy. (http://www.charlesives. 
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org/, 2006) Ives sought a highly personalized musical expression through the most 

innovative and fundamental technical means possible. His father was the primary 

creative influence on his musical style of using bi-tonal forms, polyrhythm, and 

quotation. While studying at Yale he met with Horatio Parker who guided an expert 

control of overlarge-scale forms. (http://www.charlesives.org/, 2006) 

 The side show is one of the songs from the American songs by Charles Ives. It 

is a very short song in the key of A flat Major scale. The melody of this song seems 

not difficult but the hardest thing is the polyrhythm which change time signature in 

every measure by using 3/4 followed by 2/4 in every measure. From this song, 

performer has to understand the musical style in twentieth century in able to 

understand more about the style and rhythm of the song. The meaning of this song is 

about Mr. Riley’s Hotel, the tune of trotting trackbell, the horse and Mr. Riley.  

  

2.13 Two Little Flowers 

 
 Two Little Flowers is in 4/4 with the plain rhythm for voice part. Most of the 

notes are in crochet with dot and minim. However, the difficult part is the 

accompanied line which plays in the groups of 7 notes, which makes the measure 

meaningless. Performers have to understand the rhythm and they should be able to 

count the beat without confusing about vocal line and accompanied line. 

 The text of Charles Ives’ song “Two Little Flowers” is of special familial 

significance.  Not only was it a collaborative effort between him and his wife, 

Harmony, but it also took as its subject, Ives’ daughter Edith and her playmate 

Susannah. This song is about the beauty of flowers such as marigold, violet, and 

orchid. However, the song pointed out that no flowers in the world will be more 

beautiful than his two daughters who are Edith and Susannah. The tender happy 

subject of little girls at play is reflected in this brief vignette: Ives created the scene 

with delicate arpeggios in the piano that span a plaintively unresolved major ninth and 

swing back and forth in a gentle septuplet meter. 
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2.14 Memories 

 
The song, Memories can be divided into 2 sections. First section is very 

pleasant and is about a child who is sitting in the opera house feeling excited to see 

the opera. She has a brother named Jimmy who is sitting beside her and they whistle 

the tune of the song in the opera house. This section is in 6/8. The accompanied plays 

a pattern only on the first and forth beat with eight notes. As the accompaniment part 

is easy to recognize, the performer should be able to sing every pitch correctly 

without helping melody from accompanied. 

The section which is difficult is because of the tempo in presto (very fast). 

Even the tempo is very fast but clear diction and clear pitch is necessary for the song. 

To perform this section, performer has to practice until ready to speed up the tempo of 

the song. Performer has to develop the skill of interpretation because some phrases in 

the song should be sung as speaking or some acting is also needed. At the end of the 

song performer needs to imagine that she was a child pointing to the curtain which is 

opening before the opera plays. 

 Second section represents the sadness, which is about the uncle who is now 

getting old. It reminds her to think of the time when she was children. The time 

signature is 4/4. Composers use adagio tempo to express the song, with the help of a 

legato accompaniment part for each phrase. The vocal lines are always in eight notes 

with one word each. Therefore performer has to keep practicing in order to have 

beautiful pronunciation with the short word. 
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CHAPTER 3 

METHODOLOGY OF PRESENTING A GRADUATE RECITAL 

 

 

3.1 Performing Information 
  

Performer selected fourteen pieces which are: 

 Mein glaubiges Herze, frohlocke by Johann Sebastian Bach 

 Un certo non so che by Antonio Vivaldi 

 Endless pleasure endless love by G.F. Handel 

 Recit “And God said, Let the Earth” 

      Aria “With verdure clad” from The creations by Joseph Haydn 

 Trennungslied by W.A. Mozart 

 Aria “Hear ye, Israel” from Elijah by Felix Mendelssohn 

 Duet “Schelm, half fest” from Der Freischut by Weber 

 Helf mir ihr Schwestern by Robert Schumann 

 Abendregen op. 70 by Johanness Brahms 

 Ah! que les home sont betes from La Perichole by Offenbach 

 Scheiden and Meiden From Desknaben wunderhorn by Gustav Mahler 

 The side show by Charles Ives 

 Two little Flowers 

 Memories 

 

3.2 Objectives 

 
3.2.1 To study and work on different compositions from Baroque, Classical, 

Romantic, and the Twentieth century Periods. To get to know the 

structure, styles, diction and compositional technique of each piece. 

3.2.2 To develop and acquire the technique necessary to perform each piece. 
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3.2.3 To present these pieces which have been carefully studied and refined 

by giving a professional recital, projecting proper musical expression, 

styles, diction and interpretation. 

 

3.3 Instrument 
 

 Voice 

 

3.4 Process of Presenting a Graduate Recital 

 
3.4.1 Discuss with the advisor. 

3.4.2 Study and select the pieces according to the recommendation of the 

advisor. 

3.4.3 Discuss whit the advisor for the final decision and approval. 

3.4.4 Study and collect the information about selected pieces for presenting 

the outline of the Thematic Paper, the Thematic Paper and the 

programme notes by using sources from; 

-   Library of College of Music, Mahidol University 

-   Central Library, Chulalongkorn University/ 

-   Faculty Library, Faculty of Education, Chulalongkorn University 

-   Music Library, Library of Thailand 

-   Books and document at home 

 

3.5 Preparation Process for the Recital 
3.5.1 Set the study and practice schedule 
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2005 2006  

Process Sep Oct Nov Dec Jan Feb Mar Apr May Jun Jul Aug Sep Oct Nov Dec 

Johann 

Sebastian 

Bach: 

Mein 

glaubiges 

Herze, 

frohlocke 

Antonio 

Vivaldi: 

Un certo non 

so che 

G.F. Handel: 

Endless 

pleasure 

endless love 

Joseph 

Haydn: 

Recit “And 

God said, Let 

the Earth” 

Aria  “With 

verdure clad” 

from The 

creations 

W.A. 

Mozart: 

Trennungslied 

Felix 

Mendelssohn: 

Aria “Hear ye, 

Israel”  

from Elijah 

Weber: 

Detail of Duet 

“Schelm, half 

fest”  

from Der 

Freischut 

Robert 

Schumann: 

Helf mir ihr 

Schwestern 
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3.5.2 Propose for hearing examination by October to December 

3.5.3 Contact and reserve the auditorium, College of Music, Mahidol 

University for the performance and the recording process. 

3.5.4 Prepare the programme note using summarized information from the 

outline of the Thematic Paper. 

 

3.6 Presentation 

 

 This Graduate Recital is presented in formal. The audiences are given the 

programme notes before the performance begins. The programme is separated into 

two sections by 10-15 minutes intermission. 

 

 

 

2005 2006  

Process Sep Oct Nov Dec Jan Feb Mar Apr May Jun Jul Aug Sep Oct Nov Dec 

Johanness 

Brahms: 

Abendregen 

op. 70 

Offenbach: 

Ah! que les 

home sont 

betes from La 

Perichole 

Gustav 

Mahler: 

Scheiden and 

Meiden  

From 

Desknaben 

wunderhorn 

Charles 

Ives: 

The side 

show 

Two little 

Flowers 

Memories 
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3.7 Programme and approximated time 

 

• Johann Sebastian Bach 

Mein glaubiges Herze, frohlocke   approx 4 minutes 

• Antonio Vivaldi 

Un certo non so che     approx 4 minutes 

• G.F. Handel 

Endless pleasure endless love    approx 4 minutes 

• Joseph Haydn 

Recit “And God said, Let the Earth” 

Aria  “With verdure clad”  

from The creations     approx 6 minutes 

• W.A. Mozart 

Trennungslied      approx 5 minutes 

• Felix Mendelssohn 

Aria “Hear ye, Israel”  

from Elijah      approx 6 minutes 

• Weber 

Duet “Schelm, half fest”  

from Der Freischut     approx 6 minutes 

• Robert Schumann 

Helf mir ihr Schwestern    approx 4 minutes 

• Johanness Brahms 

Abendregen op. 70     approx 5 minutes 

• Offenbach 

Ah! que les home sont betes  

from La Perichole     approx 3 minutes 

• Gustav Mahler 

Scheiden and Meiden  

From Desknaben wunderhorn    approx 3 minutes 
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• Charles Ives 

The side show      approx 1 minutes 

• Charles Ives 

Two little Flowers     approx 2 minutes 

• Charles Ives 

Memories      approx 2 minutes 

 

Total approximated time 55 minutes without intermission 
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CHAPTER 4 

PROGRAM NOTES 

 
 

4.1 Performers’ Biographies 

 
Panyapat Thummarattana, Soprano 

Panyapat Thummarattana started singing at age of eight with A.Maneenuch 

Samersoot and later on, she joined Chitralada chorus for 6 years.  She was a member 

of the Bangkok music society for 2 years.  At age 16, she was admitted to the College 

of Music, Mahidol University studying Voice with Ajarn Tsui-Ping Wei (Nancy).  In 

2001 she graduated with Bachelor of Art degree in second honor.  Later in the 

following year she continued her Master’s study in Vocal Performance at Mahidol 

University.   

At present, she is the teaching assistance and also works as a part time 

instructor at St. Georges International School. 

 

Yoshimi Matsushima, Piano 

Yoshimi Matsushima studied at Musashino Music Academy in Tokyo with 

Yoshimi Matoba and Nobuyoshi Hirato. 

 Whilst in Europe she spent time with Brazilian Pianist Andre Boainain as at 

the Hochschule fuer Musik in Karlsruhe, Germany. 

 She took part in Master Class, studied with A. Bafcev at International Summer 

School, Tokyo. 

 She has performed as a soloist with the Kyushu Symphony Orchestra and the 

National Chamber Orchestra Krakow of Poland. 

 Yoshimi Matsushima is now mainly active as chamber musician, accompanist 

and piano pedagogue, and faculty member at College of Music, Mahidol University 

since November 2003. 
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Siriwaranya Supranee, Soprano 

 Siriwaranya was born in 1980 and began her voice lessons at the age of 17 

with A. Benjaporn Intorathanu in Chiangmai.  At age 18, she was admitted to the 

Human of Music, Payap University in Chiangmai studied voice with A. Deborah 

Childs and graduated in 2002 with 1st Honor Degree.  

 In the same year, she was admitted to the Master Degree program in Vocal 

Performance at the Collage of Music, Mahidol University.  She studied with Ajarn 

Evin Lambert for one year, and in the beginning of 2005 she continued her study with 

Ajarn Tsui-Ping (Nancy) Wei.   

In the past two years, she has performed in many College’ concert projects 

such as Voice Department Concerts, The Four Seasons Vocal Concert, The Christmas 

Concert,  A Magical Gypsy Night Concert, and taking up the roles as Peep-Bo in The 

Mikado, and as the Witch in Hansel and Gretel.   

Currently, she is a part time voice teacher at Siam Paragon Branch of College 

of Music, Mahidol University. 

 

4.2 Details of the program 
 

“Mein glaubiges Herze”, Also hat gott die Welt geliebt, BWV 68 by Johann 

Sebastian Bach                               

Johann Sebastian Bach wrote numerous sacred and secular cantatas.  This 

sacred aria is originally from his lost secular cantata Was mir behagt nur die 

muntre Jagd.  The aria is about the joy and faith in Jesus, it has a lively mood with 

festivity atmosphere: “My heart ever faithful, sing praises, be joyful. Away with 

complaining, Faith ever maintaining, My Jesus is here.”  

 

Un certo non so che by Antonio Vivaldi                                                             

Text by Anonymous and music by Vivaldi, the arietta repeats the expression 

of the anxiety toward an unknown Love, which brought her no pain but only the 

repeated ‘roving passion’.  This expression is seen in the music, Vivaldi repeatedly 

uses the chromatic ascending lines which recurs throughout the aria creates a very 
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unsettled tension, and with the demanding dynamic and tempo changes, the ‘roving 

passion’ is clearly presented throughout.     

 

“Endless pleasure endless love”, Semeleby George Frederic Handel  

Handel composed the oratorio Semele in 1744, a treatment of the mythological 

story of Semele, who had a secret affair with Zeus. The jealous Hera, learning of the 

situation, disguised herself as Semele’s sister and, playing upon her pride and 

curiosity, persuaded her to ask Zeus to appear to her in his full power and might, as he 

did to his wife Hera but when Zeus does so, Semele is destroyed. 

The aria “Endless pleasure, endless love” comes at the end of Act I, when 

Semele is reveling in the powers of her sexual charms over Zeus.   

     

“Nun beut die flur”, Die Schoepfung (The Creation) by Joseph Haydn                                           

The Creation is one of Haydn’s most well-known Oratorios. The work is 

divided into parts and scenes.  These consist of choruses, recitatives and arias. The 

work begins with an extended orchestral introduction, ‘Representation of Chaos, parts 

One and Two and then describe the six days of Creation. Each part follows a threefold 

pattern comprising biblical narrative, descriptive central section and hymn of praise.  

This aria from Part I, Gabriel (the soprano) breaks into song over the Nature’s 

beauty that has just been created: “With verdure clad the fields appear delightful to 

the ravished sense; by flowers sweet and gay enhanced is the charming sight. Here 

vent their fumes the fragrant herbs; here shoots the healing plant. …”. 

 

Trennungslied, by Wolfgang Amadeus Mozart                                                                       

Of all Mozart’s vocal works, besides the operas and religious works, his thirty-

three Lieder (songs) are well-loved and some have gone extreme popularity. 

“Trennungslied” is one of the Lieder demands more technical and vocal attention as 

well as a singer’s interpretation.  The song is about the separation of a finished Love, 

yet, with deepest grief, the young man is not able to, and he does not want to forget 

the beautiful Luisa. 
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Duet: “Schelm, halt’ fest”, Der Freischutz by Carl Maria von Weber 

Der Freischütz (The Free shooter) is an opera in three acts to a libretto by 

Friedrich Kind. It is considered the first important German Romantic opera, especially 

in its national identity and stark emotionality. Its plot was taken from German folk 

legend and many of its tunes were inspired by German folk music.  

This duet was sung in Agathe’s chamber. Annchen, Agathe’s cousin was 

hanging up the picture of Agathe’s ancestor against the wall that had fallen. In this 

well-known duet, Agathe and Annchen talk about their own aspects of life and love.  

Agathe’s sweet, Melancholic tune and Annchen’s zestful, passionate runs were later 

brilliantly juxtaposed in a wonderful ensemble, which perfectly reflects the two 

extreme points of view about life and love. 

 

“Hear ye, Israel”, Elijah, Op. 7 by Felix Mendelsssohn                                                         

Composed in 1846, English libretto by William Batholomew, this aria is 

presented in both English, the language of the premiere, and German, the working 

language of Mendelssohn’s composition. The text for the aria, which opens part II of 

the oratorio, is based on Batholomew’s translation of King James Bible. It calls for 

people in Israel to listen to the commandment of God, and believe in God for he will 

protect them from tyrants and enemy 

 

“Helf mir ihr Schwestern”, Frauenliebe und leben, No. 5, op.42 by Robert 

Schumann                                                        

Frauenliebe und leben, Op. 42 (A Woman's Life and Love) is one of 

Schumann important song cycles among the many popular ones.  Set to the poem by 

Adelbert von Chamisso, Schumann wrote the cycle in 1840, the year of his marriage 

with Clara Wieck, the most loving, and prolific year of his song writing.   

Schumann's choice of text was mostly inspired in part by events in his 

personal life. There are eight songs in the cycle, together telling a story from a woman 

first meeting her love, through their marriage, bearing his child, to his death.  Helf mir 

ihr Schwestern is the5th song of the cycle, blissful and exciting.  On her wedding day, 

she whispers to her sister- friends in order to quiet her inner fear. At the end, she 
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composed herself and ready to walk down the red carpet.  The postlude is similar to a 

wedding march which gives a warm sense and concludes her inner fear. 

 

Abendregen , Op. 70  by Johanness Brahms                                                            

Beside song cycles and part- songs, Brahms wrote over 200 songs for solo 

voice and piano.  Abrendregen (Evening rain) describes the wanderer walked on 

narrow paths and saw the rain drops flashing in and fall through the sun rays, and the 

beautiful rainbow that singer thinks about when the sunny day reaches.  The rich 

chromatic coloring, the uneven phrasings with contrasting vocal and bass lines in the 

piano, and sometimes ostinato bass in this piece are very typical of Brahms.     

     

“Ah! Que les homes sont betes”,La Perichole by Jacques Offenbach  

In this comic opera, Perichole and Piquillo are poor street singers in Peru who 

are trying to raise money for their marriage license. Perichole by some incidence 

becomes a Lady in Waiting at the court and leave a farewell letter to Piquillo.  In 

order for an unmarried lady to stay in the court, Don Pedro and Panatellas search for a 

new husband for Périchole.  Perichole sang this aria when she knew that the man who 

she would marry to was her lover.   

 

“Scheiden and Meiden”, Lieder und gesaenge by Gustav Mahler                                

This song is from Lieder und gesaenge published in 1892, which are not a 

song-cycle, but a collection of Mahler’s songs over a period of ten years. The texts are 

from German folk poetry "Des Knaben Wunderhorn” (The Youth's Magic Horn) 

published by Achim von and Arnim and Clemens Brentano in 1806.  There are three 

horsemen out of the gate where their young sweethearts all said good bye to them.  It 

is a fun parting song in which the rhythm in the piano accompaniment represents 

horse riding in 6/8.   

Indicated by Mahler to sing it “merrily”, for a song of separation, the song has 

a local folk language with an unusually highly lifted energy.   
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The side show, Two little Flowers, Memories by Charles Ives                                 

The selected three songs are from the 114 American Songs by Charles Ives.  

Much of his music is connected with personal memories and quotations of scenes 

from the music he was immersed in as a boy in Danbury, Connecticut.  The side 

Show is about Mr. Riley's Hotel, the tune of trotting track bell, Mr. Riley’s Russian 

dance and the rickety horse-drawn carousel by alternating the meters between 3/4 and 

2/4.  Two Little Flowers was a collaborative effort between him and his wife, 

Harmony. It was dedicated to Ives' daughters Edith and Susannah. Among flowers of 

marigold, violet and orchid in the garden: “But fairest, rarest of the all are Edith and 

Susannah.” 

The song Memories is divided into two sections. The first section is very 

pleasant depicting children sitting in the opera house, in wild anticipation to see the 

opera.  She and her brother Jimmy hum and whistle the tune of the song in the opera 

house. Second section is melancholic tune used to be hummed by the singer’s uncle. 

Watching her uncle now getting old, it reminds her of the time when she was a child.

  

4.3 Date, time and venue for the performance 
 

Date: 20th December 2006 

Time: 7:00pm 

Venue: MACM, Music Auditorium College of Music, Mahidol University, Salaya 

Campus. 
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CHAPTER 5 

CONCLUSION AND RECOMMENDATIONS 
 

 

5.1 Conclusion 
The purpose of ‘Proposal Describing Progress for Graduate Voice Recital’ is 

to present the outline of preparing a graduate recital, and to present the selected 

pieces, concerning the proper musical expression, styles and interpretation.  

Through these 14 pieces in the program, the performer intended to present the 

different eras, styles of music, including the techniques needed for each era.  In 

addition, the performer put a program note for some eras and pieces where are 

suitable. 

Before the recital started, the performer was practicing too much until it effect 

the voice. The performer was excited at the first song, the “Mein glaubiges Herze”, 

also hat gott die Welt geliebt, BWV 68 by Johann Sebastian Bach, which is the aria 

about the joy and faith in Jesus. It has a lively mood with festivity atmosphere. The 

song was truly appropriate as an opening song.  

The three songs by Charles Ives ‘The side show, Two little Flowers, 

Memories’ were chosen to be the finale in the evening. The reason for it is because of 

each of these songs has different in tempo and interested rhythm, not to mention the 

interesting expressions.  

 

5.2 Recommendations 
Fifty copies of the program notes were not sufficient, since there were about 

Seventy people attended the recital.   

The recital was well prepared and organized: The program note was casually 

designed, yet elegant. The standing and bowing on the stage were also planned 

exactly in detail, so that the performance would come out as properly as possible like 

the teacher said “Pretend to be a professional”. 

The recital, in general, went smoothly and successfully.  
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